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Indexes

Alphabetical Index..................... 562
3 Scale degree index 595 ¥ (b2 1, etc))
@ Chord shorthand index ........ 598 @ (m7b5, efc.)
£ Chord sequence index 599 £ (I-vi-ii/IV-V, etc.)

Icons, information and typographical conventions

1. SYMBOLS/ICONS. » = See <ANOTHER MAIN ENTRY>|3 = see above under current main
entry| ¥ = see below under current main entry |»1 = see under <ANOTHER MAIN EN-
TRY> | 4> = compared to, in conjunction with | W = see also | 3 = see scale degree in-
dex | @ =see chord shorthand index | £ = see chord sequence index.

2. CROSS REFERENCES to other entries in the alphabetical index are IN THIS FONT. Refer-
ences to SUBENTRIES are IN THIS FONT (e.g. ‘ascending melodic minor »MELODIC ¥ MINOR
V4scent’). All references are to the main alphabetical index unless preceded by
‘X, '@ or’2 (see §l).

3. ITALICS. Titles of all written or recorded works, as well as words or expressions not
commonly used in anglophone music studies, are in italics (e.g. ‘Abbey Road’, ‘Ada-
gio for Strings’, * Adeste Fideles’ , * Apache’; ‘accordéon musette’, *baido’.

4. PROPER NAMES (human) are, page or column space permitting, formatted <Sur-
name, Forename> (e.g. ‘Bartok, Bela’); otherwise they are formatted <Surname,
Initial[s]> (e.g. ‘Bénech, F L").

5. UNDERLINED PAGE NUMBERS refer to a music example (e.g. ‘Axel F 187).

6. FOOTNOTE ENTRIES in the alphabetical index are in this smaller font (e.g. “Ahava Rabboh
124', “Carey, Mariah 176”). If reference to a footnote occurs among normal page refer-
ences, the relevant page numbers only, not the headword, is assigned the same smaller
font (e.g. pp. 113 and 138 in the entry ‘Bulgaria[n] 113, 124, 125, 127, 138, 374"). N.B.
Footnote references are not included if normal reference is made to the same page
and they are not distinguished from normal page references in the numerical in-
dexes.

7. BOLD TYPE indicates particularly important or substantial references, definitions,
etc. (e.g. ‘aeolian ...26, 76, 77, 91, 95-99, 113, 116, 165...").

Caveats

The page-number references are generated semi-automatically and seem to be
mostly correct, judging from a test carried out in September 2014. However, the dis-
tinction between normal, bolded, footnote and music-example references, explained
under §§3-7, above, is not always applied consistently.

Creating the numerical indexes was a complicated task. Please note that those sup-
plementary indexes are not exhaustive and that I have been unable to verify the ac-
curacy of more than a random sample of page references.
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Alphabetical index

a=440Hz 49, 65,79
a cappella 479
AABA form 404, 417
abandon (somatic) 176
Abba 69, 192, 214, 228, 229,
269, 377, 380, 408, 422,
443, 446, 470
Abbey Road 418, 430
ABC (TV) 313
Abilene 460, 462
abolitionists 473, 475
absolute pitch 66
abuse 109
AC/DC 156, 284, 443
academic safari 15
accelerando 137
accentuation 187
accidental[s] 37, 254, 479, 484
accompaniment 15, 140,
141, 144,179, 205, 206, 207,
209, 213, 230, 238, 247,
251, 275, 277, 278, 279,
317, 331, 339, 340, 342
droned 337, 338, 339,
340, 342, 344
piano 353-369
o melody 219, 251 W MEL-
ODY-ACCOMP. DUALISM
accordion 78
French (accordéon mu-
sette) 47, 82, 361
Ack Viirmeland du skona 185
acknowledgements 43
acoustic/acoustics 22, 58
discrepancies 75
instruments 59
Adagio for Strings 102
Adams, William 451
added chords 233, 239, 293,
294, 347
ninth 228, 233
sixth 226
Adderley, Cannonball 308
Adderley, Nat 162

A

Addinsell, Richard 227
additive metre 124
Adeste Fideles 268
adhan (call to prayer) 149
Adonoy Molokh 135
ADSR 58
advert [-ise[-ment]/-ising]
162, 141, 307, 310, 350, 507
aeolian 25, 26, 76, 77, 91,
95-99, 113, 116, 165, 176,
186, 255, 258, 274, 276,
277,283, 285, 287, 288,
385, 386, 387, 391, 396,
416, 417, 418, 433, 441,
445, 446, 451, 479, 511
» CADENCE VAEOLIAN
directionality 433
examples 105-112
half cadence 286
happy ¢ sad 107-112
harmony 433-442
hexatonic 166, 167
loop 433-442
shuttle 286, 386-388, 433
tertial harmony 291-292
Aerosmith 108, 111, 156
aesthesic 479
affirmation/affirmative 475
Afghanistan Trad. 127
Africa 75, 155, 215
West 177
African American[s] 159,
176, 202, 465, 476
gospel singers 201
After Midnight 442
agogic 188, 491
agogo 465
Ahava Rabboh 124
Ain’t No Mountain High
Enough 229
Air (Bach) 269, 461
Akst, Harry 195
Aksu, Sezen 122,123
Alabama Song 226

alap 200
Al-Agsa mosque 149
Albion Country Band 169,
286, 342, 389, 398
Alconbury 343
aleatoric 479
Alén, Olavo 437
Alexiou, Haris (Xaoig
Alekiov) 124, 287, 288, 289
Alfvén, H 209
Alice in Chains 112
alienat-[ion/-ed] 283, 469
All Along The Watchtower
287, 385, 387
All My Loving 418
All Saints 383
All The Things You Are 263
All This Time 376
All Together Now 472, 474,
478
All You Fascists Bound To Lose 457
alla breve 187, 394
Allan, Lily 374, 375
Alleluia 200
Already Gone 422
Am I Blue? 195
Amazing Grace 155, 309
ambient 209
Amélie 102
Amen 435, 475
plagal 259, 323, 413, 456,
475, 497
plainchant 435
America[n]
dream 385
North 175, 177
American in Paris 142
Among the Arabs 121
Amorosa guajira 437
Amos, Tori 384
Amur Partisan Song 110, 192
anacrusis/anacrustic 46,
395, 413, 415, 427, 429,
430, 479
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anaphora 194, 195, 480
And I Love Her 417
Andalusia[n] 128, 129, 135
» CADENCE YANDALUSIAN
Andean/Andes 155, 437,
453-455, 491
Angel Baby 409
anger/angry 283, 469
rock 468
Anger is an Energy 110
Anglo-American 290
angst/anguish 107,110, 108,
111, 126, 283, 471
anguish management 110
anhemitonic 153, 480
pentatonic 79, 153,
154-163, 177
Animals, The 156, 207, 447
Anka, Paul 409
Another Girl Another Planet
451,472
El Antechispa 438
anthem 476
national 92, 112, 187, 226,
251, 267
UK 87, 88, 186
USA 99, 268
pop/rock 451, 473, 475
anthemic 451, 473, 474, 475
anticipated downbeats 188
anticlockwise 19, 253, 255,
257, 260, 262, 270, 301,
403, 406, 413, 431
anti-depressants 110
Antioch 72
antiphony 208
antiquity 105
antitonic» COUNTERPOISE
anti-Vietnam war move-
ment 416
Any Colour You Like 379
Ap’ ton perasméno Marti 124
Apache 377
Apel, W216
aperiodic sound 51, 61
Apollo-Soyuz broadcasts 310
Appalachia[-n[-s]] 78, 104,
155, 170, 191, 293, 309, 396

Appalachian Spring 310, 315
April Showers 195
Arabl[ic] 86 » MAQAM
Andalusia 128
arabic numbers 32, 37, 50
heterophony 210, 217
language 187, 192
music 18, 192, 210, 217
music theory 77, 86, 89,
93, 113-120, 123, 134,
136, 151, 196, 490, 493,
500, 507, 508
note names 93-94
phrygian 101
Western connotations/
stereotypes 120, 127,
176, 187, 316
world 75, 81
Arch Enemy 126
archaic/archaism 112,177,
187, 315, 316, 335, 336
Archies, The 375, 376
Argentina trad. 437, 491
Arkansas State Prison 161
Arlen, H 406
Armenia 80
A-Roving 188
arpeggio/arpeggiation 137,
206, 343,360, 361, 435, 473
Arrested Development 376
arrows (uses of) 39
Artists United Ag. Apartheid 476
Arturov, T 110, 192
Asa branca 105
ascend[ing]/ascent 39, 54,
55,68,70,73,83,86,87,91,
129, 197, 252, 267, 425,
468, 469, 493
enharmonic 485, 486
fifths 257, 261, 492
leading note 37-8
melodic minor 390, 494

»WMELODIC ¥MINORYASC...

< descent 90, 118, 130,
136, 253, 449
Ashkenazim 135
Ashley, Clarence 156, 157,
326, 335
Ashley, Monty 403
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Aspirational themes for Tech-
nology, Science, Business,
Commerce and Design 313

Aspire and Achieve 313, 314

At Last 405

At The Hop 409

Atacama 438

attack (ac.) 58, 59, 60, 61

‘atonal’ (sic!) 52-53

augmented

chord 174

fifth 70, 236, 237 %H#5

fourth 70, 266, 325 K44

second 13, 23, 35, 70, 113,
120,125,134, 137,138, 147

x 142, 42

sixth 70

triad 222, 226, 238 @ +

Auld Lang Syne 155

Australia 208

Austro-Hungarian Empire 137

Autumn Leaves » FEUILLE
MORTE

avant-garde 417

rock 243

Ave Maria chord 269, 480

Awve verum corpus 269

Axel F 187, 195

Aya-Zehn 192

Aymara 491

B

Ba-Benzélé 490
Baby It's You 385
Baby, Now That I've Found
You 228, 229, 429
Bach, J S 18, 65, 241, 269, 480
Bacharach B 227, 228, 380
Bachelor Boy 389, 391
Bachman Turner 431
backing vocals 213, 251, 470
backwardness 315, 350
Badalmenti, A 209, 384, 385
Baez, Joan 471
bagpipe[s] 98, 139, 140, 208
chanter 103
Northumbrian 208
baido 104
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balalaika 81
Bali 491
Balkan([s] 75, 176, 208, 288, 290
modes 134-145
ballad[s] 423
Country 360, 423
‘folk’/trad. 354, 443, 446
parlour 483
pop 228, 364
romantic 251
singing 200
slow 228
La Bamba 11, 275, 287, 398,
415, 418, 421, 422, 425,
427-432, 440
loop 403, 436, 480
minor 286, 450
band
author in 372
big 230, 406, 407, 412, 428
characterisation 458
cover 359
four-man 476
jazz 215, 387, 461
jump 412
R&B 340
rhythm section 489
Scottish country 340
wind 137
Band, The 431, 443, 470,
471, 476, 509
Band Aid 476, 509
bandola 454
banjo 80
tuning 293, 334-336, 335
Banks of Newfoundland 191
Bar Kays 431
Barber, Samuel 102, 439
Bare, Bobby 360
Barley Wagons 310
Barn av vdr tid 386, 387
Baron, Maurice 121
baroque 262, 406
barré 278, 292
ionian mode 275
Barrera, Nando 43, 128
Barry, John 227
Bartok, Béla 102, 138-144,
139, 140, 148, 266, 290, 293,
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319, 320, 321, 326, 329, 350

Concerto for Orchestra 141

Divertimento 140-141

heritage (with Kodaly) 144

reputation 142

Piano Concerton®2 322

Sonata for two pianos &
percussion 140

Sonatina (Szonatina) 140

String Quartet n®2 321

tonal idiom 143

Basarwa 490
bass 80, 213, 340, 348, 413, 466

anacrusis 395, 413, 414, 415
figured 245
figure[s] ¥ LINES
line[s] 68, 209, 215, 216,
240-241, 264, 269, 257,
271, 346-348, 361-362,
364, 366, 368, 374,382,
347, 415, 429, 460, 461,
466, 470, 494
descent 232, 241, 269
instrument 46, 48, 66, 80,
144, 163, 213, 264, 394,
466, 499
double 355
low pitch 98, 238, 331
note[s] 131, 225, 229,
233, 234, 238, 241, 243,
276, 296, 299, 303, 304,
305, 310, 324, 329, 347,
360, 361, 366, 372, 407,
460, 477, 480
in quartal triads 303
part 213, 241, 263, 306,
307, 323, 325, 326, 328,
330, 340, 343, 359, 363,
415, 468, 469, 466, 470
vocal 212
player 126, 230, 239, 464
shuttle 364
slap 491
sub-bass 209, 388

bawling 469
Bayati 76, 77, 114, 116
BBC 112

English 41
news/news jingle 149,
313, 378

news reader 54
Pick of the Pops 102, 145
space themes 310
Top of the Pops 445
Be My Baby 409
Beach Boys 228, 229, 443
Beatles 18, 28, 72, 105, 184,
185, 201, 224, 226, 227,
228,229,263, 290, 376, 408,
410, 411, 416, 417, 422,
430,431, 433,434,435, 471,
472,474,476
harmony 416-418
in Hamburg 417
Beautiful South 422
bebop » jAzZZ ¥ BEBOP
Because (Beatles) 227, 228
Beethoven L van 106, 111,
209, 315, 355, 373, 381
Symphony n? 5 381
Symphony n®7 373, 383
Being For The Benefit Of Mr
Kite 226
bel canto 187
Belfast Child 103
Bell-Bottom Blues 460, 470
bells 61
bend 114, 79, 159, 161
Bénech, F L 361
Benton, Brook 389
Beregouski’s Sher 124
Berg, Alban 52
Bernstein, Elmer 310
Bernstein, Leonard 310
Berry, Chuck 354, 355, 358—
359, 371, 409, 412
Bertolucci, B214
Bertrand, Simon 43, 320
El beso discreto 437
Beverly Hills Cop 187, 311
big band »BAND ¥ BIG
Big Ben Banjo Band 228
Big Blue Sky 333
Big Country 422, 511
bilini 200
Billboard 408, 415
Billy Boy 188, 189
Billy the Kid 315
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bimodal[-ity] 26, 434-442,
445, 453-455, 480
reversibility 20, 26, 441,
480
bipolar[-ity] 109
The Birds (film) 52
Bitch 281
Bitches Brew 328
bitonal 243
bitter 109
bitter-sweet 228
Bizet, Georges 133
Bjornberg, Alf 176,291, 387,
464
Bjornlert, Pelle 340
Black (Pearl Jam) 112
Black Nag 335
black notes » PIANOVKEYBD. ..
Black Power 159
Black Sabbath 126, 162, 163,
282
Black Sabbath 282
Blackleg Miner 342
The Blacksmith 100, 447
Blake, Norman 169
Blazing Saddles 291
Blood Sweat & Tears 227,
329, 366
Blowing in the Wind 198
Blue (Joni Mitchell) 331
Blue Danube 226, 268
Blue Moon 263, 405, 409
bluegrass 75
blues 75, 81, 142, 143, 147,
155, 176, 183, 288, 353,
363, 365, 400, 402, 420, 448
artists 229
‘bluesy’ 126,177, 187, 359
Delta 81
ending 368
fifth 161-163, 176 » b5
in F 141, 142, 402
pentatonic 32, 34, 158-
163, 279, 284
doh- (major) 159-161
gospel 159
la- (minor) 161-163
piano 142, 367, 368, 402
motifs in F 143

» ROCK ¥ BLUES-BASED
seventh 161 W b7
slow 363, 462
smudge 359, 363
third 160, 161 »w3b3
smudged 363
turnaround 367-368,
402, 403, 483
twelve-bar 21, 325, 328,
353, 365, 367, 368, 402,
410, 412,413, 415,417,495
bebop chords 325, 353
vamp v. rock 411 ff.
Blues Brothers 445
Blues On The Corner 327, 328
Bluesette 263
Bo Diddley 355, 358
‘Bobbies’ (‘goddam”) 407
body 412
movement 188
melodic profile 188-189
bolero 436
Boléro 137
Bolivia 491
Bombay Railway 73
bone flute 79
Bonny Labouring Boy 191
boogie-woogie 412
Book Of Love 409
Booker T and the MGs 287,
365, 442
Boom Boom 156
Bootie Call 383
bop » JAZZ ¥ BEBOP
Borodin, A P 317
bossa nova 227
Bothy Band 170, 171, 339, 389
bottleneck guitar 275, 279
Bound For The Rio Grande 188
bourgeoisie
European 177, 252, 278
Spanish 128
bouzouki 80, 81
Bowie, David 385, 386, 443,
445
Boys of Wexford 191
Bradby, Barbara 451, 464
Bradford, Alex 159, 160
Braes of Lochiel 157
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Le branle des chevaux 342
brass instruments 59
Brassens, Georges 199
Brazil 104, 105, 144, 145, 437
mixolydian 290
breathe/breathing 180, 463
Breathe (Pink Floyd) 379
Breathnach, Geardidin 173
Brena, Lepa 124
Brenda Stubbert’s Reel 172
Brickell, Edie, 333 334
bridge 404
Brill Building 415
British Isles 75, 103, 155,
169, 170, 177, 290, 396,
417, 429, 446
melismatic singing 200
melodic formulae in 191
broadcast 102, 140, 149, 310,
311, 313
Broadway shows 406
Brooks, Mel 291
Brother, Can You Spare A
Dime? 185
brotherhood 472
Brown Sugar 265, 287
Brown, James 491
Brown, N H 121, 374
Brubeck, Dave 358
Bryn-yr-Aur Stomp 442
Buckingham Palace 431, 434
bucolic 209
Bucsumi tinc 139
Buddhists 442
Bulgaria[n] 113, 125, 127,
138, 374
mode 134, 135
Bulgarians (bvazapu) 124
Burke, Solomon 445
Burleigh, Harry T 307, 309
Burns, Robert 170
Burrell, Kenny 324
El burrito 438
Bus Stop 171
bustle 319
Byrds, The 383
‘Byzantine’ mode 134, 135



566

C

Cade’s County 291
cadence 258-261, 271, 377,
381, 481
aeolian 221, 265, 286,
291, 392, 417, 433, 434,
435, 440, 441, 449
SbVI-bVIIL-/I
half 286
Andalusian 39, 131, 132,
133, 305, 438, 439, 440, 450
2iv-bITI-bIT-i/1
dominantal ¥ PERFECT
dorian 377
flamenco 3 ANDALUSIAN
gospel 307
half 132, 133, 258, 258—
259, 288, 381, 442 £1-V
cowboy 286, 291, 483
2bVIL-V
harmonic minor 288
imperfect § HALF
interrupted 260-261,
441, 455,491 V-vi
ionian 221
lack of 377-380, 382
melodic 88, 136, 190—
193, 198, 210, 494
Hijaz 145
phrygian 122
mixolydian 441
perfect 19, 35, 75,92, 126,
132, 148, 246, 252, 253,
254, 257, 258, 259, 260,
262,267,271, 273, 278,
307, 368, 377, 380, 381,
393, 402, 406, 413, 416,
419, 439, 442, 453, 465,
496 ®7-8, 2V-I
phrygian » 3 ANDALUSIAN
130, 133, 147, 286, 288,
304, 438, 439, 440, 441,
493 ®b2 1, pII-1/i
plagal 75, 258, 259, 307,
381, 413, 424, 434, 441,
497, @4-43, 21V-1
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quartal 321, 322, 338,
347, 498
category problems 301
sharpward 432, 441
terminology problems
260-261, 301
uninterrupted 260, 261,
434, 435, 436, 441, 503
Cain, Jeffrey 386
Calamaro (band) 458
Calchakis, Los 437, 454
Cale, J J 442
Calendar Girl 385
Caliche 438
California (Flash & the Pan)
386, 387
call and response 216
Calvacoressi, M D 316
CAM 101, 190
Camacho, V C G 145
Cambridge 343
Camino 440
Campese, Mike 126, 127
Campin, Jack 104
Can I Get A Witness 363
Can't Get You Out Of My
Head 383
Can’t Buy Me Love 184, 418
Canada 18
Candy Store Rock 442
Canned Heat 442
canon[s] 215
‘academic safari’ 15
euroclassical 54
jazz 15, 54
rock 15
Cape Breton 172,334
capitals (use of) 40
capo 457
capstan shanty 189
Cara, Irene 265, 385
carefree 422, 423
Carey, Mariah 176
Carissimi, G 192
Carmen (Bizet) 133
Carmichael, H 197
Carnaval saltefio 438

carnavalito 438

Carnes, Kim 386
Carpenter, John 318
The Carpetbaggers 310
carrousel motif/loop 361, 362
Cascades 409
Cash, Johnny 156
Cast No Shadow 334
Castles In The Sand 334
Cat’s In The Cradle 112
La cathédrale engloutie 318
cathedrals 182
celebratory 421
cello 59
‘Celtic’ 176, 186, 209
central position (quartal)
301-302
cents 77
Chain Gang 385
Chambers, Jack 162
The Champions 197
Champs, The 358, 389, 394
Chan Chan 437
Chandler, Gene 409
Change Your Mind 385, 387
chanson 361
chanting 182
Chapin, H 112
charango 80, 454
charity stringalong 476, 481
Charles, Ray 288, 402, 403
The Charleston 263, 444, 460,
461, 462, 461, 467
departure 444
Chartres school 216
chauvinism 54
Che Guevara loop 286, 437,
438, 439, 450
MW HASTA LA VICTORIA...
Checker, Chubby 409
cheerful/cheery 110, 112, 423
Chernoff, ] M 490
Chester, A 12, 21, 254, 356
Chianis, Soitrios 210
Chicago (band) 329
Chiffons 377
Chile 437, 439, 491
solidarity 438,454
Chilton, John 314
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China/Chinese 155, 187
note names 93-94
Trad. 155
choir 479
Chopin, Frédéric 106, 226,
385, 387, 482
chorales 200
chord[s] 24, 36-38, 206,
219-244 » HARMONY
»o, ne
accompaniment 213
altered fifths 238
definition 219
dyad, triad, tetrad 219
easy on guitar 457
inversions 225, 240-241
» LEAD SHEET CHORDS
» LOOP[S]
omitted notes 238-239
pivot chord 254, 267
plagal extension 363-366
recognition of 226-229
roman numerals 24, 28,
36, 37-38, 220-225, 243
WEIIIIIIIVYV, etc.
rhythm 215
shorthand 220-244 » @
» SHUTTLE[S]
Chordettes, The 409
choro 437
Christmas 110
chromatic 94, 270, 283
alteration 270, 266
chromaticism 79, 138, 269
lack of 275
scale 70
‘church’” mode[s] 24, 94—
149, 482
mnemonic 97
triad types 285
Cielito Lindo 268
circle of fifths » KEY CLOCK
17, 24, 37, 129, 132, 148,
246, 253, 254, 255-258,
261-266, 265, 267, 270,
282,297, 299, 300, 301,
302, 303, 351, 403, 406,
411, 413, 420, 424, 430,

432,433, 449, 455, 461, 463
progressions 261-270
key-specific ¥ virTuAL
modulatory ¥ REAL
quartal 300-302
real 262-263, 270
virtual 262-4, 270
circular motion/circularity
loops 401-404
The City (film) 310
Civil Rights 159, 176, 315,
464, 416, 465, 467
Clapton, Eric 112, 229, 443,
445, 446, 460, 462, 470
Clarida, Bob 43, 162, 269,
311,313,314
clarinet 49, 210
sound wave 62
Clash 376
Classic FM 102
‘classic’ rock 359
classical 227, 228, 229
classical
harmony 24, 245-271,
275, 278, 382, 390, 403,
411, 413, 416, 417, 419,
421, 431, 435, 444, 454,
455, 482, 492
dissolution of 265-266
popular mus. 267-271
music[s] 262, 355
musicians 257
v. ‘euroclassical’ 487
v. popular 143
classicalness 461
Classics IV 377
The Claudy Banks 169
claustrophobia 126
Clawhammer Banjo Tablature
& Instruction 336
Clinch Mountain Backstep 335
Cline, Patsy 460
‘clink-clink-clink jazz’ 461
clockwise 254, 255, 256, 257,
258, 261, 264, 267, 301,
302, 413, 424, 430, 433
Close To You 228
closure 252
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C’'mon Everybody 414, 416,
421, 422
Cobain, Kurt 109
Cochran, Eddie 414, 415,
421, 422
cold 387, 400
Cold, Haily, Windy Night 342
Cole, Nat King 227
collaboration 476
collective 469
Colligan, George 327
Collins, Karen 126
Collins, Phil 386, 387
Collins, Shirley 398
colonialism 128
Comandante Che Guevara
» HASTA LA VICTORIA...
Come On, Eileen 443
Come On Everybody » CMON
EVERYBODY
Come Together 227
Coming to America 202
Coming Through The Rye 190
commercial » ADVERT
common triad 24, 37, 220,
247, 250, 252, 255, 260,
275, 296, 310, 345
community
sense of 476, 477
songs 251
commutation 506
Compay Segundo 436, 437
computer audio 315
concert pitch 47, 65
a=440 Hz 47, 49, 65, 66, 79
escalation of 66
Concerto for Orchestra 141
Concrete And Clay 384
confidence 469
Congratulations 422
Congregational Praise 212
conjunct
bass line 241, 271, 461, 470
descending 461
conjunct-line trope 22,
271, 367,368, 482
motion 433
Conlan, J 209
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connotation 23, 26, 176, 182,
196, 197, 200, 209, 384,
386, 387, 394, 423, 465, 467

aeolian 291

classical in pop 268
drones 209

Japanese 79

melody types 196-199
Yes We Can 469, 474478

consolation 423

consonant/consonance 73,
98, 240, 252, 253, 282

tertial 240

Constant Flow 314

Conti, Jacopo 38, 43, 330,334

continuant 59

timbre 60-61
continuation (harmonic)
460, 461, 466

contour (mel.) 23, 183-186

contrapuntal » COUNTER-
POINT

Contrasts (Bartok) 142

conventional music theory
» MUSIC THEORY ¥ CONV...

Coo-Coo Bird 156

Cooder, Ry 208, 279

Cooke, Deryck 107, 126

Cooke, Sam 385, 409

cool jazz 178

Coomaraswamy, A K 209

Cooper, Alice 284, 443, 457

Copenhagen 112

Copland, Aaron 18, 309,
310, 315, 350

Copland chords 311

copyright 229

Cordigliera 101, 190

Cordoba 131

core triad (quartal) 301-302

Corea, Chick 142, 326, 328

Corelli, A 262, 406, 455

Corey, GE 66

corporate 25, 293, 306, 314

corporeal 412 W BODY

Corries, The 170

Costello, Elvis 385, 387

Tagg: Everyday Tonality II — Index

counterpoint 24, 212, 213,
214-216, 219, 247, 366
film term 214
counterpoise 20, 336-339,
345, 346, 347, 396, 397, 482
antitonic 337
kickback point 337-339
sandwich 396-398
Counterspy 197
Country (C&W) 81, 201,
251, 290, 360, 361, 413,
415, 423, 456
rock 475, 476
Country Roads 472
courage 423
Covay, Dan 365
cover band 359
cowbell 465
cowboy half cadence » ca-
DENCE VHALF ¥ COWBOY
Cowsills 384
Cradle Of Love 385
Cramer, Floyd 360, 372, 376
Crazy 460, 462
Cream 163
Creedence Clearwater Re-
vival 431
Creep 75, 187, 442, 460, 461,
462, 466, 467-469, 478
creeping 320
Crew Cuts, The 408
criollo 436
crisis chord 483
crooning 187
Crosby, Bing 187, 226, 375
cross-association 464
Crossroads 161
Crows attack the students 52
Cruces, Cristina 128
Crystals, The 152
Csdrdds 137
Cuba 436, 437, 439
La cucaracha 268
The Cuckoo Bird 335
cueca 438, 439
Cuil Duibh-Re 201
cultural
relativity 260
stereotypes of place 176

cumbia 275

current affairs 149, 313
Cuthill, Fiona 172

Cwm Rhondda 201, 213
cynical 469

D

Da Doo Ron Ron 152
DADGAD tuning 81, 346
Dagar, M & A 200
Dakota 291
Dale, Dick (& the Deltones) 127
Daley, Mike 451
Dallas 197
dance 489
and melody 189
sexy dancing 110
Dances in Bulgarian Rhythm 142
Dancing In The Street 308,
357
Dancing Queen 69
danger[-ous] 121, 126, 127
Daniel & The Sacred Harp 470
Daniels, Charlie 457
Danny & The Juniors 409
Darin, Bobby 385, 409
dark 48, 126, 127, 317, 320,
467
The Dark Side of the Moon 25,
377-380, 400
The Dark Forest 317
Darling Corey 278
Darling Savishna 533
dashtgah 196
Dave Clark Five 376
The Dave Conservatoire 174
Davidson, AT 216
Davis, Bob 367, 491
Davis, Miles 112, 226, 227,
228, 323, 328
The Dawntreader 331
The Day the Earth Stood Still
175
ADay In The Life 471
De donde viene usted? 437
De Niro, Robert 320
Dead End Street 265
Dead or Alive 377, 443, 447
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Dean, James
look-alikes 385
death 102, 107, 423
death metal 98, 499
Debrecen 137
Debussy, C 174, 317, 318
decay (ac.) 58, 59, 60, 61
Decimas a un nirio 437, 439
Deep Purple (band) 163,
278, 284, 287
Deep Purple 185, 197
Deep River 307
de-ethnocentrification 15
Degeyter, P 226, 228
Delta blues 81
Deltones » DALE
democratic 475
Denver, John 472
depression/depressive 109,
110, 385
Derek & the Dominoes 181,
386, 470
Desafinado, 227
desafio 145
descent/descending 39, 68,
100
<» ascent 90, 118, 130,
136, 253, 449
bass 232, 241, 269, 461
blues melody 328
chromatic 404, 468
enharmonic 485, 486
fifths 257, 492 » 3 b5
fourths 71
leading note 55, 73, 122,
252, 253, 254, 267, 493
»¥4-3,6-5
melodic 183, 184, 185
minor 54, 91, 106, 390,
479, 494
minor pentatonic 176
phrygian 101,130, 131
» PHRYGIAN 3 4b3b2 1
2 iv-bITI-bIT-i/T
*8b7b65
pitch contour 189
Rast 118
semitone 321
sevenths 72, 73

Le déserteur 268
despair 467, 469
despondency 468, 469
detectives 227
determination 314,467,473,
474, 475
Detroit City 360
detun[-e[-d]/-ing] 66, 75, 82
MWOUT OF TUNE
Devil In Disguise 409
Dexy’s Midnight Runners
389, 391, 443
dhrupad 200
diabolus in musica 98
Diabolus in Musica 163
Diana 409
diataxis 12, 21, 25, 255, 356,
369, 458, 483, 501
diatonic 90, 94, 97, 249, 483
modes 94-149
Dick & Dee Dee 385
Diddley, Bo 355, 358
didgeridoo 208
difference tone 281
digital devices 293
diminished b5, @ (3)°,
® (7)dim/o, ® m7b5
chords 138, 175
fifth 70, 236, 237, 266
scale 175
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lack of 284, 377-380, 383,
390, 394, 463, 469
mixolydian 432
phrygian 439, 440
sharpward 432, 444, 455
unidirectional 19, 39
Discipline 330
Disco Aid 476
disgust 469
dissonant/dissonance 48,
238,239, 252, 303, 315, 329,
366, 473
distortion 280
fundamental 281, 282,
284
fuzz 282
Divertimento for Strings
(Bartdk) 140, 320
Divinyls 333, 334
Divje Babe 79
Dixie Chicks 67, 453,456,
472,474, 475
Dixon, Willie 448
Do They Know It’s Christ-
mas? 476, 481
Do You Know The Way To
San José? 376
Do You Love Me? 421, 422
dobro 81
Dock Of The Bay »SITTING...

seventh 36,74,222,227,302 Dodecachordon 113
triad[s] 221, 222, 238, 274 dodecaphonic 187, 193, 266

Dinning, Mark 409
Dion & The Belmonts 409
Dire Straits 386, 387, 433
directional[ity] 253,
252-266
aeolian 433, 449
bebop 325
enharmonic 468
euroclassical 11, 24, S5,
246, 252-255, 299, 301
euroclassical v. tonical
neighbourhood 296
flatward 26, 92, 268, 273,
377,383, 403, 413, 414,
418, 419, 431, 432, 435,
442, 444, 455
jazz harmony 350

doh (sol-fa note)
hexatonic 165, 166, 167,
168, 169-170, 178
pentatonic 94, 153, 154—
161, 176, 177, 186, 309,
315, 456, 484
blues 159-161, 178
tetrachord 163, 164
trichord 163
doina 200
dominant 11, 19, 70, 72, 92,
132,133, 143, 254, 255,
258, 267, 361, 362, 373,
382,393, 414, 421, 423,
442, 444, 497
dominantal 267-8, 454, 463
shuttle 381-384
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[dominant...]
eleventh 307, 359
ninth 227
seventh 226, 253, 255,
262, 267, 268, 271, 278
problem concept 134,
139, 140, 148
Don't Stop Believing 451, 473
Don’t Bet Money, Honey 409
Don’t Look Back In Anger 376
Don’t Stand So Close To Me
383, 385, 387-388
Don'’t Think Twice 457
Don’t Throw Your Love Away
385
Don’t You Want Me Baby?
25, 389, 391-394
Donaldson. W 226
Donna 409
doom 107, 110, 126, 127
doomsday megadrone 209
Doors, The 385, 386
doo-wop 484
dorian 37, 95-99, 139, 173,
186, 274, 276, 278, 285,
286, 287, 324, 375, 377,
378, 379, 380, 381, 390,
396, 416, 417, 424, 440,
441, 445, 446, 484
examples 99-101
hexatonic 168
harmony 278-288, 444
‘folk’ 286-287, 446
minor pentatonic
melody 278-286
rock 24, 443-444
shuttles 376-381
tetrachord 164
double/doubling 82
C (banjo tuning) 335
sharp 485
shuttle 445, 463
Douglas, Carl 374, 375
Dowland, J 277
Dr. Strangelove 214
dream 122, 123, 227
melody type 196-197
sequence 174
whole-tone 174
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Dream 409
Dream Lover 385, 409
Dream of Olwen 197
Drifters, The 409
dromos (6popoc) 114, 117,
134, 484 w MAQAM
Kiourdi 117
name confusion 117
Ousik 101,117, 122, 123
drone[-s/-d] 24, 47, 75, 80,
94,143, 206, 207-210, 274,
319, 332, 336, 338, 340-349
accompaniment/
arrangement 337, 338,
339, 340-349
doomsday mega- 209
connotations 209
effect 453
fifths 344
top-down 340
drum[s] 59
bass/kick 61
kit 38, 46, 206, 462, 466
loops 401
drummer 79
The Drunken Piper 172, 173
The Drunken Sailor 100, 188,
337, 346, 338, 396, 397
Dual Monarchy 137
Duddsok 140
Duel in the Sun 291
Duke Of Earl 409
duma 200
Duncan, Trevor 190
Dvorak, Antonin 307, 309,
317, 390, 391
dyad 250, 280, 309
Dylan, Bob 180, 198, 385,
422,423, 425, 443, 446,
451, 456, 457, 470
Dylan, Jesse 451
Dynasty 197

E

E avida continua 437

Eagles, The 422, 423, 425
The East Is Red 155

Easy Cluck Old Hen 336

Easy Now 443
ecclesiastical mode 482
ecstatic 202, 228, 377
Ecuador 491
Eddy, Duane 385
Eden 287, 290
Edstrom, Olle 200
Edwards, Michael 406
Edwin Hawkins Singers 377
Egypt trad. 118, 192
Eight Days A Week 290
Eileen 446
Eine kleine Nachtmusik 354
Einstein, Albert 102
Einstiirzende Neubauten 126
Ekonda (people) 215
Eleanor Rigby 417
electric guitar » GUITAR
electrically amplified in-
struments 59
electro theme 314
electronica 290
The Elephant Man 102
eleventh[s] 228, 231, 232,
233, 235, 237, 238, 239,
243, 244, 257, 263, 270,
293, 295, 306-315, 324,
325,350, 357, 359, 364, 365
»oll
chords of the 232, 237—
238, 306-315, 324, 327
gospel 307-308, 324
Elfman, Danny 102, 145
Elhunyt tancos bardtaink em-
lékére 144
Elizabethan music 277, 278
Ellington, Duke 184
ELO (Electric Light Orches-
tra) 451, 460, 465, 467
‘elsewhere’ 149, 158, 282,
374, 469
tonal 303, 321, 336, 337,
345, 346
» COUNTERPOISE
Emerson, Lake & Palmer 329
empowerment 475
emptiness cue’ 333
encouragement 473-475
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England/English
melodic rhythm 189
trad. 100, 104, 110, 157,
169, 184, 185, 189, 191,

286, 291, 338, 344, 347,
396, 397, 398
mixolydian tunes 104
Engdahl, Goran 353

enharmonic 74, 75, 242, 325,
468, 484-487
envelope (ac.) 59
ephemeral 268
episodic devices 402, 487
epistrophe 194, 195, 487
EPMOW 11, 519
equal-tone tuning 70, 74-78
equidurational 487
Erlkonig 107
Ermalak (Epmarvk) 124, 374
error messages 315
escala nordestina 144
Escape from New York 318
Estribillo de Vito 131
ethnic/‘ethnic’ 186
mode names 54
ethnocentr[-ic/-ism] 14,
15,72,78
etymophony 315
eurocentric 78
euroclassical 11, 12, 16, 55,
75,92, 105, 106, 107, 111,
118, 140, 192, 209, 228,
273, 340, 357, 369, 400,
406, 435, 492, 494, 495
bass 68
canon 15, 54
chords 220-225, 228, 229,
237,241, 355,
< classical 487
composer 165
harmony 17, 24, 33, 71,
91, 92, 263-269, 271,
284, 307, 310, 325, 355,
381, 390, 497
history 205
idiom 35
ionian 54, 55,57, 73,90, 117
performers 90, 94
quartal 315-322

repertoire 14, 23, 31
scale degrees 70
scales/modes 91
scholars 19
theory 35, 52, 53,72, 84, 89,
113, 134, 173, 388, 414,
441, 479, 499 W MUSIC
THEORY Y CONVENTIONAL
tonality 32, 54, 92, 120,
138, 143, 147, 148, 176,
177, 350, 495, 503
Europe (North) 175
Europeanness 455
Eurovision song contest 112
Evans, Bill 323
Everly Brothers 287, 384,
409, 442
Every Little Thing She Does
372,384
Everybody Hurts 112
Everybody Loves Somebody 445
‘excellence’ = mediocrity 15
Exotic Guitar Scales 136
exotic(ism) 14, 113, 123,
127, 128, 134, 137, 399
experimentalism 143
extended present 12, 21,25,
179, 203, 255, 356-357,
369,371, 388,395, 399, 410,
411,419, 437, 444, 452, 488,
489, 497, 501
extended tonic 405
extensional 12, 55, 254, 356—
357, 488
extra-octave tuning 65-67

F

Fabbri, Franco 11, 38, 43, 59
fade-out 62, 214, 260, 380,
382,392, 394, 402, 427,

428, 448

fado 437

Fado marujo 437
fa-hexatonic 167
Fahey, Brian 102, 145
Fairport Convention 335
Faith, Percy 409
Falla, Manuel de 317, 318
Fallin’ Out 169
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The False Knight 169
Faltermeyer, Harold 187
Fame, Georgie 385
Fanfare for the Common Man
310
Fantasia on a Theme by
Thomas Tallis 101
fantasy (whole-tone) 174
Farewell To Erin 339, 389, 397
Farm, The 472, 474
Farnaby, Giles 277
Farnaby’s Dreame 277
farruca 318
The FBI Theme 197, 198
The Female Drummer 157,
158, 165, 172, 173, 342
femme fatale 121
Fender Stratocaster 58
Ferenc Santa & Gypsy Band 137
Ferlosio, ] A S 189
Fernandez, Lola 128, 130,
131, 304
Fernando 192, 214, 408
ferocious 283
La feuille morte 180, 181, 194,
227,263
A Few More Rednecks 457
fiddle 66, 67, 80 » VIOLIN
fiddler[s] 208, 289, 340
tuning 67, 80, 340
The Fields Have Turned Brown 169
Fifth Dimension 383
fifth[s] 80, 257 5 @5 &V
ascending 257, 261, 492
descending 257, 492
» DRONE
Hollywood use of 316
open 309, 322, 331,
344-349
» POWER CHORD
figured bass 225
film music 18, 48, 75, 78, 121,
126,174, 175, 176, 178, 198,
214, 251, 315, 316, 357
final » FINALITY
cadence 130, 131,148,
162, 259, 260, 402
» CADENCE ¥ PERFECT
YpracaL w&V-1 £1V-1
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[final...]
chord 131, 133, 226, 227,
277, 405
iorvi?434
open 5th 309, 322, 331
quartal 318
chorus 211, 215
fade-out 394
note repeated 191
viori? 261
finalis 198, 440, 448, 450,
453, 454
finality 92, 94, 126, 259, 262,
273, 309, 381, 455
» CADENCE
aeolian 449
ambiguous 382,421, 427,
428, 429
Amen 435
fade-out 380
hypothetical 378, 399
marker of 427
plagal 381, 414, 425, 434,
455, 456
lack of 378, 380, 392, 394
melody 258
phrygian 133, 147, 438,
439, 440
Picardy 3rd 277
rall./rit. 260, 471
Fine Young Cannibals 445
Fire Down Below 188
The First Cut Is The Deepest 383
Firuze 123
five W FIFTH, %5 @5 2V
Fixing A Hole 226
Flaca 458
flamenco 18, 128-133, 135,
136, 137, 147, 288, 493
» CADENCE YANDALUSIAN
heterodoxo/ortodoxo 128
‘mode’ 135
Flash and the Pan 386
flashback 174
Flashdance 265, 287, 385, 387
flat w MINOR, DIMINISHED
fifth/five 161-163, 274
»XKb5, @b5
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flat seven[th] 23, 33, 70,
72,73,91, 102, 139, 140,
141, 142, 144, 145, 147
»wxb7, @7, 2LVII

side 303

six » kb6, LbVI

supertonic 70, 101, 276,
387, 388 »ITWO

two 13, 22, 23, 33, 34, 70,
71,98, 101, 113, 120-
133, 147, 276, 434,495
»Xb2, SbIT

flatward([s] 38, 256, 258,
261, 254, 255, 270, 271,
273,282,283,297,298, 300,
301, 302, 303, 304, 310,
322, 326, 344, 350, 406,
411, 413, 419, 420, 421,
424, 425, 431, 432, 433,
444, 449, 455, 461, 462,
488, 500

position 301-302

progressions 262-264

Fleetwood Mac 422, 425

fluidity

melodic 196

rhythmic 180

tonical 24, 297, 301, 303,
325, 350

flute

alto 49

bone/Neanderthal 79

shakuhachi 79

sound wave 62

Flilte indienne 437, 441, 454

A Foggy Day in London Town
194, 195

The Foggy Dew 72

‘folk’ (music, tune, etc.) 81,
142, 243, 286, 290, 317,
391, 420, 436, 446, 447,
456, 471, 475, 492

ballad 443

‘folksy’ 186

harmony 344-349

dorian 286-287, 443,
445-447, 450
quartal 334-349

rock 19, 75, 209, 246, 289,
290, 293, 340, 342, 351,
361, 423, 435, 445, 455,
458,471, 475, 476

song/tune[s] 180 316, 417

collection (Bartdk) 138

Folk och Rackare 208, 289,
340-342, 341

Folkways Anthology of American Mu-
sic 336

Fontana, Wayne 261, 434

fonts 42

foot stamp 206

footnotes 42

For Your Love 443

foreign 114, 120, 121, 122,
126, 316, 459

forré 104

Fortunate Son 431

Fosforito (artist) 130

Foundations 228, 229, 429

Four Seasons 409

Four Tops 85

fourth([s], etc.

chords &1V, iv, etc.

Q4,2 4 4 sus4 etc.

degrees 3 4, #4, etc.

W YQUARTAL

Foxy Lady 365, 366
Frame By Frame 330
France » FRENCH
Francis, Connie 409, 460
Franklin, Aretha 376
Freberg, Stan 461

Free Bird 473
French/France 128

accordion 47, 82, 361

horn 59

language 47, 49, 259, 490

motet 490

note names 50

person 54, 137

Psalter 212

Trad. 100

frenzy 320
frequency 47-51, 61-71
ratios 68, 71
pentatonic 153
spectrum 61, 62
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Frequency X 386
Frere Jacques 215
frets 81
‘Freygish’ 116, 123, 124, 135
frigio mayorizado 116 »w
MAQAM YHIJAZ W PHRYGIAN
Fripp, Robert 142, 329, 330
From A Window 184
From Under The Covers 422
Frosty Morning 336
‘functional’ (sic!) harmony
24,249
fundamental (pitch) 51, 57,
61, 62, 63, 68
distortion fundamental
281, 282, 284
power chords 281
funeral[s] 387, 442
Funeral March (Chopin)
» MARCHE FUNEBRE
funk 429, 491
Funktionsharmonik 252
Furious 333
fusion music 328
futuristic 314
fuzz 282 W DISTORTION

G

El gallo negro 189, 194
gamelan 211, 491
games music 78
Garcia Peinazo, Diego 38,
43, 128, 330
Garmarna 341
Garner, DK 156
Garner, Erroll 68, 227
A garota da Ipanema
» GIRL FROM IPANEMA
Gates of Babylon 125
Gaye, Marvin 229, 363, 464
Gemini (Chick Corea) 326
General Motors (ad) 310
Geno 389, 391
genre synecdoche 268, 489
Gentle Giant 329
gentrification (harm.) 461
Gentry, Bobbie 358, 364
geo-cultural identity 178

George Jackson 456
Gershwin, George 141, 142,
143, 148, 194, 195, 226
new tonal idiom 143
gesture 488
Get Back 226
Get Together 389
‘Gl Joe’ 343
Gidi phéng mien nam 268
Gillespie, Dizzy 121, 162
Gillett, Charlie 416
Gillies, Malcolm 142
Gimme All Your Lovin’ 62,
280, 431
Girl From Ipanema 227- 8
Girl Sang The Blues 287, 442
Glad All Over 376
Glarean, H 14, 113, 149
glissando 137
glitz 112
gloom 107, 110, 126
Gloomy Sunday 108, 109
God Only Knows 228, 229
God Rest You Merry Gentle-
men 110, 111
God Save The Queen 87, 90,
99, 176, 268, 434
fictitious version 88
in different modes 186
Goffin, Gerry 415
Gogo (Tanzania) 490
Going Down Slow 363
Going Hollywood 375
Golden Gate Orchestra 460
Goldenberg, Billy 198, 228,
312, 328
Goldsmith, Jerry 162
gong 48, 59
Gonzaga, Luiz 105
Good Golly Miss Molly 366
Good Thing 445
Good Time Baby 409
Goodbye, My Love 202
Goodman, Benny 142
Le Gorille 199
gospel 160, 176, 178, 201,
208, 228, 308, 323, 369,
400, 429, 455, 456, 467,
475, 484
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African-American 201
cadence 307 »® 11
chord 308, 323, 363, 384
11th 307, 308, 324
jaw 489, 490
melisma 201-202
pentatonic 159
piano 410
style indicator 308
white 201
Goteborg 36,43, 118, 209,341
Grablegung 322
Graham, Larry 491
grammaticality 56
Grand Coulee Dam 456
Grand Old Duke of York 185
Grandmaster Flash 187
graphocentric 13
Great Balls Of Fire 412
Great Gig In The Sky
377-380, 392
The Great Pretender 461
Greaves, Amanda 172
Greece W DROMOS
Ancient 86, 316
mode names 175
music from 18, 78, 101,
113,114, 115,117, 122,
123, 124, 134, 136, 146,
147,175, 210, 288, 374,
438,494
polytonic keyboard 42
Green Onions 278, 287, 365,
442
Greenback Dollar 443, 446
Greenfield, Howard 415
Greensleeves 287
grief 107
Grieg, Edvard 192, 193, 317
Grita 458, 459, 473, 474, 478
groove 25, 358, 359, 371,
388, 391, 394, 395, 489
chord loops as 418
tonal aspect of 275
Grover’s Corners 310
Gruvberg, Ulf 340
Guantanamera 11, 287, 422,
530
Guardame las vacas 453, 534
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Guess Who 374

Guevara, Che 438 W HASTA

LA VICTORIA SIEMPRE
» CHE GUEVARA LOOP
Guide Me O Thou Great Je-
hovah ¥ CWM RHONDDA
gliiro 465
guitar 59, 61, 80, 213, 279,
360, 388, 394
amateur guitarist 457
chord shapes 452
» DISTORTION
easy to play 475
electric 280, 466, 473
hammer-on 360, 363
lead guitar 216
overdriven 62, 468
» POWER CHORD
pull-off 363
slide 81, 279, 448
sound 385
open G 452, 456-458
strings 48, 131, 280, 331,
452
12-string 47, 68, 81
6-string 239, 278, 456,
473,475

metal/steel string 454,

459
nylon string 454
M STRUM
transcription issues 38
tunings 80, 81, 331, 332
open E 278
Joni Mitchell 332
tutor 126, 163
Guitar Modes Made Easy 95
Guitar Player magazine 113

Gun Fight at O.K. Corral 197

Guthrie, Woody 279, 456,
457, 476
Gypsy/Gypsies (Roma) 40,
120, 127, 128, 129, 134,
135, 136, 147
ensemble 144
mode name confusion

121, 129, 134-136, 175

music (Hungary) 137-8
violin(ists) 137
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The Gypsy In Me 133
Gypsy Kings 440

H

LaHabana 437

Hage, Juriaan 329

Hagen, Earl 227

Haider, Hanns 190

Haley, Bill 412

half cadence » CADENCE}

half diminished 222, 227

Hallelujah I Love Her So 403

Hamburg 416

Hamilton, George IV 460

Hamm, Charles 317

hammer-on »GUITARVHAM...

Hammond organ 462

Hancock, Herbie 142, 326,
329, 364, 365, 490

hand clap 206

Hand Of Doom 126

Handel, G F 72, 209, 315

Handy Man 385

Hang On Sloopy 422, 423, 530

Hangman 470, 471

Happy Birthday 99, 226, 268

Happy Birthday Sweet 16 409

Happy Hour 443, 446
happy v. sad 23, 107-112,
117,176

Haralambos, Mike 159, 464

Harburg, Yip 185

A Hard Rain 471
hardship 473, 474, 475
Hare Krishna 380

Hark All Ye Lovely Saints 279

Harlem Nocturne 227
harmonic
departure 458-469
direction 413
finality 428

idiom in Yes We Can 462

minor 54, 73, 91, 94, 118,
120, 126, 129, 133, 135,
137, 138, 147, 164, 258,
264, 288, 390, 436, 437,
439, 481 490, 493, 494,
496 W NAHAWAND,

X 12p345b647

poles 440
reversibility 442
rhythm 398
sandwich 397
series 62
stasis 328, 368, 402
harmonica 291
Harmonices mundi 95
harmonics 61, 280
5f 280, 281, 284
harmonising traditional music 144
harmony 11, 15, 17, 24, 28,
43,71,72,91, 92,179, 205,
206, 210, 214, 215, 245-
478, @, ¥
aeolian 276
classical 245-271
definition 247-249
» DIRECTIONALITY
» DISSONANCE
» DORIAN
etymology 247
folk song 344-349
history of 247-249
ionian mode 275-276
» JAZZ
loops 401-450
lydian 276
mixolydian 276
narrative 252-255
non-classical 24, 26,
273-351
one-chord changes
353-368
phrygian 130-133, 276
quartal 293-351
syntactic function 252-255
terminological problems
249-252
tertial 24, 26, 249-271
non-class. 273-292
tritone substitution 270
Harris, Emmylou 201
Harris, Roy 311
Harrison, George 377, 380,
384, 417
Harvard Dictionary of Music 12
Has Anybody Seen My Gal?
263
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Hasta Mariana 470, 471
jHasta la victoria siempre!
287, 288, 438
Hava Nagila 02 nan 123
Have I The Right? 383
Having A Party 409
Hawaii[an] 81
Hawkins, Edwin 377
Hayes, Isaac 367
hazy (whole tone) 174
He Stopped Loving Her Today 112
He’s So Fine 377
Hear'n Aid 476
Hearing Things 386, 387
Heart Telegraph 333
heavy
dark (pitch) 48
metal » ROCK ¥ METAL
Hebrides 78, 211
Home Worship 211
Hedningarna 342
hegemony 177
Hejjaz » MAQAM Y HijAZ
Hello! 228, 242
Help! 417, 418
Helpless 422, 423
Helsinki University 281
hemiola 454
hemitonic pentatonic 153, 341
Henderson, R 263
Hendrix, Jimi 227, 265, 334,
365, 366, 385, 432, 455
Hentoff, Nat 323
heptatonAic 70, 87,274, 489,
definition 93-94
modes 76
tetrachord 166
Herbert, Pete 126
Herrero, Oscar 130
Herrmann, B 52, 174, 175
Herz 47, 68
heterophony 24, 210-211,
215, 216
Heuger, Markus 43
hexatonic 13, 100, 139, 165-
174, 178, 345, 490,

theory 165-169

HeyJoe 455
Hey Jude 72, 224, 287, 410,
431
Hey Lolly Lolly 457
Hey Paula! 409
Hey, Big Spender 162
high life 275
Higher Ground 442
Highland bagpipe 103
Highway Star 162
hi-hat 48, 61
Hijaz » MAQAM ¥ Hijaz
Hill St. Blues 311
Hill, Bertha ‘Chippie’ 230
Hill, Joe 268
himene 208
Hindemith, P 266, 319, 322
Hirajoshi 153, 176
L’hirondelle du faubourg 268,
361
Hirt, Aindrias 153
Hirt, Al 228
His Latest Flame 384, 409
Hispanic[-ism] 176
melodic 190
phrygian stereotype 288
Hit The Road Jack 288
Hitchcock, Alfred 174
hocket 490-491
Holiday, Billie 108, 111
Hollies, The 171
Holly, Buddy 199
Hollywood 175,310, 311
film mus. stereotypes 316
Homburg 228, 229, 269, 290
home key 92
home worship 211
Homeward Bound 228
Un homme et une femme 180
homophony 24, 201, 211,
212-214, 215, 216, 248, 251
Honeycombs, The 383
Hoochie Coochie Man 180
Hooker, John Lee 156, 208
Hooker, Lynn M 139
Hoola Bandoola Band 473
Hooverphonic 287, 290
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hope 467, 469, 473, 474, 475
hopelessness 423, 469
Hopkins, Mary 226
horn in F 49
horn section 491
Horowitz, Joseph 320
Horowitz, Josh 123, 124,136
horror music 266
Hound Dog 187, 412, 416, 459
House Of Fun 389
House Of The Rising Sun
206, 207, 446, 447
Housemartins 443, 446
Houston, W 176, 202, 489
Hovis bread ad 307
How The West Was Won
(film theme) 197, 198
Howarth, Alan 318
Howlin’ Wolf 448
Huayno 438, 454
Huayra Muyhoj 438
Hubbard, Freddie 326, 327
Hucbald 260
Hucklebuck 193
Hughes, Herbert 317, 318
Hughes, John 213
Human League 25, 389,
391-394
humanitarian 476
Hungarian/Hungary 138, 155
Gypsy music 137-138
‘Hungarian’ mode 134
Hungarianness 137, 138
Hungarian Rhapsodies 137
Hunter, Tab 409
hurdy-gurdy 208
Hurt (song) 112, 156
Husker Du 333, 334
Hutchings, Ashley 286, 398
hybridisation 147
hymn(s) 72, 92, 107, 112,
200, 208, 211, 213, 215,
226,251, 267,271,429, 476
hypo-modes 14, 112, 440
hypoaeolian 439
hypodorian 260
hypomixolydian 260
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I

I Believe I Can Fly 376

I Can Hear Music 443

I Can't Get Enough Of Your Love
Babe 457

I Don’t Want To Know 422

I Get A Kick Out Of You 184

I Hear Music 446

I Pity The Poor Immigrant
457,471

I Remember You 389

I Saw Her Standing There 226

1 Shall Be Released 457

I Walk The Hill 422

I Wanna Be Your Man 226

I Will Follow Him 385, 409

I'll Be Back 226

I'm So Lonesome I Could Cry 112

I'm the King of the Castle 152

I'm Wild About That Thing
160

I'm Your Kingpin 333

I've Always Been A Gambler 105

TIASPM 451, 453, 469

Idelsohn, Abraham Zvi 123

ideology

link with harmony 412

If I Needed Someone 185

If I Were A Carpenter 85

Ifield, Frank 389

image resolution 30, 38

Imagine (Lennon) 376, 460

immigrants 473, 475

imperfect » CADENCE ¥ HALF

implication (tonal) 181

impoverished (popular mu-
sic assumed as) 19, 25, 353—
357, 369 W TRIVIAL

impressionism 293

In A Monastery Garden 197

In A Persian Market 121

In Extremo 341

In seculum 490

In The Air Tonight 386

inclusiveness 477

incoming chord 414, 415,
424, 425, 447, 491

India[n] 81, 200, 208, 209
music theory 51, 77
note names 50, 93-94
subcontinent 75

Indian Lake 384

Indonesia 155, 211

Infante, Blas 128

infinity 387, 400

Ingelf, Sten 327

init[-ialis/-ium] 198, 454

Inspector Clouzot 162
instruments 79

concert pitch 66
Intel Inside jingle 312, 314
intensional 12, 21, 255, 356—

intensional 254, 491
interchangeability

of IT and TV 408
Internationale 99, 226, 228,

internet 14, 29, 95, 242

interpunctuation 491
interrupted » CADENCE
intertextual 452
interval[s] 67-74
frequency ratios 70
intervallic symmetry/
asymmetry 296
intonation » TUNING
intra-octave tuning 67-68,

inversion[s] 225, 228-9, 233,
240-1, 267-9, 293-7, 299,
300-1, 303-4, 306-7, 309,
318, 321, 324, 328, 336,
343-4, 348-9, 461, 470

tertial v. quartal 296

IOCM 452, 453, 460, 492

Spanish 458459
Yes We Can 474-478

ionian 24, 54-56, 76, 87, 90,
91, 95-99, 113,177, 186,
252-266, 267, 268, 271,
274-276, 278, 285, 287,
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289, 346, 373, 382, 390,
414, 416, 421, 422, 424,
426, 430, 432, 435, 436,
440, 441, 446, 436, A7
barré 275
default mode 32, 34, 37,
90, 117, 224, 271, 274
loops 421, 422
harmony
hexatonic 167, 168
mediantal ‘narrative’
443-444, 445-447
narrative sequence
470-471
shuttle 267, 372, 381
tetrachord 163, 164
ionianisation/ionianised
54, 89, 90-92, 93, 94, 117,
129, 133, 143, 279, 390,
482, 493, 495, A7
alteration v to V 278
iPhone 113
Ireland/Irish 176,208
trad. 72, 104, 154, 171,
173, 190, 191, 201, 290,
317, 318, 339, 396
Irish Country Songs 317
Iron Maiden 125, 126, 163
Irons, Jeremy 320
Isley Brothers, The 160, 201,
385, 422
Israel, Bob 313
It Ain’t Me Babe 456
It Won’t Be Long 226, 417
It’s All Over Now Baby Blue
457,470
It’s Not Unusual 170, 227, 374
It’s Over 384
Italian/Italy 18, 101, 187, 190
language 60, 189, 196
music terms 259
person 137
italics 41
Itchycoo Park 443, 446
Itkin, David 141
Iverson, Mike 336
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J
Jabo 215
Jackson, George 456
James Bond Theme, 227
Janie’s Got A Gun 108, 109
Japan 153, 155, 176
Jarabe de Palo 458, 474
Jarre, Maurice 120
Java 77
jazz 94, 239, 257, 262, 269,
323, 353, 361, 413, 444
band 215, 387, 461
bebop 22, 161, 162, 227,
228, 239, 245, 251, 266,
270, 323, 324, 327, 350,
351, 353, 354, 365, 413
Bebop Tango 162
chords 325
pre-bop 143
post-bop 19, 92, 228,
266, 270, 293, 315,
322, 455
canon 15, 54
cool 176, 178
fusion 227, 228, 326, 328
harmony 17, 266, 270, 444
musicians 174
quartal 323-328
scale 174
standard|[s] 21, 121, 180,
194, 227, 251, 404, 405,
406, 455, 417
theory 173, 175
trad 211, 215, 270, 387, 461
tutor 175
Jazz Piano Harmony 326
The Jazz Theory Book 157
Je chante pour 151, 186
Jeepers Creepers 228, 263
Jefferson Airplane 374, 384
Jennings, Waylon 169
Jerusalem 149
Jesus Christ is Ris'n 200
Jewish 120, 127, 128, 134,
135, 136, 147, 176, 208
mode 134, 135
Jew’s harp 208
Jingle Bells 99, 268

jingles 293, 313

jins 118-120

jitterbug 412

jive 412

Jobim, “Tom’ 181, 227, 228

John Barleycorn 191

John Wesley Harding 456

John, Elton 207, 269

Johnny B Goode 412

Johnny Come Down To Hilo
188

Johnson, Mark 40

Johnson, Robert 161

Johnson, Steven A 314

jojk » YOIk 200

Jolene 171, 172

Jones, George 112, 201

Jones, Jimmy 385, 409

Jones, Richard M 230

Jones, Tom 170, 227, 374,
375

Joplin, Janis 206

Jordan, Laura 43, 439

Journey 451, 473

Joy To The World 72

jump bands 412

Jumping Jack Flash 265

Jungle 451, 460, 465, 467

Jungle Book (Rézsa) 310

Just Like A Woman 443

Just One Look 409

just-tone temperament/
tuning/intonation 70, 74,
331

K

Kabul Radio Orchestra 127
Kalehoft, Ed 313

Kalinka 137

Kansas City 417
Kaoma 110

Kaper, Bronislaw 198
K-Doe, Ernie 385
keening 200

Keep On Running 376
Keller, Andrea 142
Kell-Kirkman, Dylan 43, 464
Kelly, R 376
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Kennedy, ] F 102
Kepler, J 95
Kern, ] 263
Kerry Recruit 191
Kessel, Barney 324
Ketelbey, Alfred 121, 197
key (Tonart/tonalité) 36, 56,
486, 487
clock »W CIRCLE OF FIFTHS
16,17, 19, 24, 246, 255—
258, 261, 263, 264-265,
271, 282, 283, 297, 298,
299, 300, 301, 321, 322,
324, 336, 341, 349, 350,
406, 419, 420, 421, 430,
431, 432, 449, 462, 463
D central for white-
note modes 38
» TONICAL ¥NEIGHBOURH
progressions
quartal 300-302
real 262-263, 270
virtual 262-264, 270
signature 255, 261
steps 326
keyboard » PIANO YKEYBOARD
players 75
keynote » TONIC
Khaled, Cheb 200
Khoisan 490
kick drum 61
kickback point 337-339
Kind Hearted Woman Blues
161
Kind of Blue 112, 323
King Crimson 142,326, 328,
330, 329, 334, 351
King of Denmark’s Galliard 277
King Oliver 215
King, Ben E 409, 451, 464
King, Carole 333, 415
King, Martin Luther 473
Kinghorn, Bill 323
Kingston Trio 443, 446
The King Will Come 443
Kinks, The 265, 383, 389,
391, 431, 432
Kiourdi (dgopoc) 117
Kirghizstan 208
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Kitchen Girl 336
Kjellman, Carin 340
Klangfarbe 58
Klezmer 123, 124, 134, 136
bulgarisch 135
klezmorim 136
Knockin” On Heaven’s Door
422,423, 456
Knowing Me, Knowing You
443
Knutsen, Thorkild 211
Kodaly, Zoltan 138
Kojak theme 197, 198, 228,
311, 312, 319, 326, 328
Kékai Rezsd/Verbunkos Rhap-
sody 144
Kolev, Todor 124
komuz 208
Kosma, Joseph 181, 227, 263
koto 176
Kouyioumtzis, S 289, 438
Kraftwerk 383, 384
Kramer, Billy ] and the Da-
kotas 184
Kronberg, Margit 43
Kruspolska 342
Kubrick, Stanley 214
Kultam, Um ( pe——ilS, Kul-
thoum, Kulsum, &c.) 210
Kung Fu Fighting 374
Kuntz, Andrew 104
Kurd 40, 116, 117, 122
» MAQAM ¥ KURD
Kiirdi makami 122, 123
O Ouséak/Ovodx 117
kwela 275
Kyrie eleison 200
Kyrie Orbis Factor 107

L

la (sol-fa note) 186
la-hexatonic 165, 166,
167, 170-172, 178, 344,
396, 492
quartal 167, 168
la-pentatonic 155-156,
176, 186, 278, 279, 283,
284, 444, 492
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blues 161-163, 178, 279
trichord 163
Labelle 377
Lacasse, Serge 82
Lady Madonna 287, 433
Lady Marmelade 377
La Grange 442
Lai, Francis 180
Laikoi Dromoi 115
Lakoff, George 40
Lambada 110, 111
Lamentation of Hugh Reyn-
olds 104, 290
Lanaridis, Aris 43
Langey, Otto 121
language
< melody 189-193
patterns 188
The Language of Music 107
The Lark In The Morning 104,
342
Lirling472
Las Vegas Sun 141
Last Train From Poor Valley 169
Latin America 18, 275, 428,
436, 450, 451
Latin language rhythm 189
launeddas 208
Laura (Raksin) 228
Lavava no rio lavava 437
Lawrence of Arabia 120, 121,
147
Lawrence, Steve 385
Lay, Lady, Lay 457
Layla 180, 181, 386
lead guitar » GUITAR ¥ LEAD
lead sheet chords 36, 229-
244m» @
‘add’ 239
anomalies 242
basic rationale 234
chart 232-233
chord root 235
definition 230
explanations 231-243
fifths 238
full names 233
history 229231
9,11, 13 chords 237

omitted notes 238
sevenths 236
‘sus’ 240
symbol component
syntax 235-243
triad type 236
lead-in 340 M ANACRUSIS
leading note 55, 70, 72, 73,
91, 252, 253-254, 270, 273,
299, 310, 325, 383, 390,
493, A7-8
descending 35S, 73, 122,
252,253, 254, 267, 493,
*b2-1, 4-3
fixation 266
ionian 253-254
4» SUBTONIC 72
phrygian 440, b2-1
Led Zeppelin 156, 187, 414,
442
Lee, Pedro van der 454
Legrand, Michel 263
Leib, Sandra R 230
Leiber, Jerry 415
Der Leiermann 316
Leipzig 65
Lendvai, Erné 337
Lennon, John 375, 376, 435,
460, 465, 466, 467
Lester, Ketty 409, 410, 411
Let It Be 472, 474, 478
Let It Grow 229
Let’s Twist Again 409
Levine, Mark 157
Lewis, Jerry Lee 407, 415
lexical 60
Liberia 215
Liberty Bell 268
library music 101, 190
Library of Congress 229
Ligados 130
ligatures 81
Light Cavalry 268
Light My Fire 385
light-hearted 422
Lilja, Esa 20, 43, 125,159,163,
280, 281,282
Ling, Jan 43, 192, 201
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linguistic derivatives (toni-
cal, etc.) 52-53
Lipstick On Your Collar 409
listless 111
Liszt, Ferenc/Franz 137
Lithium 282, 109, 283
Little Eva 385
Little Red Rooster 448
Little Richard 366, 412, 415
Little Rock 416
Little Sadie 336
Little Town Flirt 409
liturgical music 86
Lively Up Yourself 366, 371,
376
Liverpool 472
Liviana 130
Living For The City 365, 429
Lobos, Los 427
Loch Lomond 169
The Loco-Motion 385
locrian 95, 98, 99, 163, 165,
222,274, 493
IS5 impossible 274
Lollipop 409, 410
Lomax, Alan 476
Lomax, John 161
London’s Burning 215
Lone Ranger 196
Lonely Teardrops 409
Long And Winding Road 228
Long Tall Sally 412, 417
loop[s] (chord sequence[s])
11, 21, 25, 26, 39, 72, 265,
362, 388, 398, 401450,
481, 482
» BAMBA
Che Guevara 438
circularity of 401-404
drum 401
durations of 410
online resources 401
part of groove 418
< shuttle 464
single-caesura 410
symbol convention 39
synth 401
» VAMP 403411
Lopez, Trini 422, 427

Lorca, Federico Garcfa 130
Lorenzo’s Oil 102
The Lost Soul 78
Loth to Depart 277
loudness 61
love and marriage 416
Love Letters 409, 410, 411
Love Me Do 376
Love’s Old Sweet Song 268
Lovin’ You 176
The Lowlands Of Holland
157, 158, 342, 447
Lucille 412
Lucy In The Sky With Dia-
monds 422
lullabies 189
Lulu 160, 201, 385
luminous 319
Luxembourg Waltz 228
lydian 95-99, 165, 276, 285,
287,289, 290, 441, 445, 493
‘dominant’ 139, 147, 148
examples 102
flat 7 23, 102, 135, 139—
141, 140, 142-143, 145,
147,493
harmony 289-290
hexatonic 167
Lymon, Frankie 408
Lynn, Vera214
Lynyrd Skynyrd 46, 72,152,
224,427,429, 430, 431, 473
lyrics 187, 471
in foreign language 187
language 459
not love or fun 471

M

macabre 320

Mack The Knife 226

Mack, C 263

MacPherson’s Farewell 170,
191

Madness 121, 374, 389, 391

The Magdalene Laundries 331

The Magic Flute 406

The Magnificent Seven 287

The Maid of Coolmore 170, 171
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Maimets-Volt, Kaire 43
Maines, Natalie 476
major
hexatonic 166, 168,
169-170
< minor 90-92, 117, 177
» NINTH ¥ CHORD
pentatonic 94, 153, 154~
161, 176, 177, 186, 309,
315, 456, 484
» DOH ¥PENTATONIC
» HijAz
» PHRYGIAN ¥ ‘MAJORISED’
scale 71, 91, 274, 421
second 70, 71
seventh 70, 73, 91, 92
» LEADING NOTE
sixth 70, 71, 303, A6
tertial, non-classical
276-287
third 70, 71, 280, 296,
310, %3, 111
5f harmonic 277, ff.
just temperament 74
in power chord 280-4
triad 37, 220, 222, 224,
253, 345
but minor melody 278
substitution 277
tonally stable 277
non-classical tertial
Major Lance 260, 434
Make It Soon 443
Malaguena 287, 288, 438
Malamas, Sokrates 101, 122
Maldita Nerea (band) 458
Malicorne 342
Mameluk 192
Man madste veta vad man onskar 473
Man On The Moon 290
Mana (band) 458
Mancini, Henry 162, 291
mandolin 47, 80
Manfred Mann 333, 375, 376,
443, 446
manic-depressive 109
Mann, Barry 409, 415
Mann, William 435
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maqam|at] ( w—aio /p—80)
18, 89, 113, 114-133, 196
ascent/descent 118
Bayati 76, 77, 114, 116
connotations 117
names/identities 116-118
Hijaz 23, 33, 34, 40, 90,
113, 115, 116, 119, 120,
120-133, 139, 145-149,
248, 285, 438, 439, 490
etymology 175
family 115, 119
frigio mayorizado 116
Hijaz Kar 114, 116,
119, 127, 135, 164,
186, 490
< phrygian 123-127
quasi 120, 121
Shad Araban 114, 115,
119
tetrachord 119, 120,
121, 122, 129, 164
jins 118-120
Kurd 40, 116, 117, 122
Kiirdi makami 122, 123
< Ousdk/Ovoaxk 117
Mustaar 135, 136, 139,
165
Nagriz 135, 136
Nahawand 116,118, 120,
137,138
» harmonic ¥ MINOR
Nawa Athar 116, 121,
134, 135, 165
Nikriz 135, 136, 139, 140,
141, 142, 144, 165
Rast76,77,115,116, 119,
148
» TETRACHORD (118-120)
maracas 465
Marcels, The 409
March, Little Peggy 385, 409
march(es) 75, 92, 189, 251,
267, 320
Marche funébre (Chopin)
106, 226, 385, 482
marching band 171
Marconi, L. 179, 182, 196, 198
Marie’s The Name Of His Lat-
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est Flame 384
marimba-like samples 314
Marley, Bob 366, 371, 376,

451, 472, 474
Marmalade (band) 443, 446
Marseillaise 268
Martha and the Vandellas

308, 333, 357
Martyrdom 211, 212
Marvelettes 201, 216, 385, 417
Master and Commander 102
Mathis der Mahler 322
matrix/matrices 21, 401

harmonic 132, 353, 410,

413, 452, 453, 455, 494

Matty Groves 335
Maxwell’s Silver Hammer 422
May, Brian 434
Maypbellene 412
Mayfield, Curtis 260
Mbuti 490
McCarthyism 416
McCartney, Paul 372, 376,

431, 466, 467
McCoys 422
McCrae, George 375, 376
McDonald, Chris 43, 172,334
McGuinness, David 43
McKerrell, Simon 43, 89,103
McLaughlin Group 313
McLaughlin, John 328, 329
McManus, Michelle 376
Me voy pa’l monte 437
medial chord 414, 415, 424,

425, 447, 494
mediant 70, 253, 494

transitions 417
mediantal 417, 435
loops 442-448
narrative 470-471
progressions 418
shuttle 417, 443
MediaTracks Production Mu-

sic Library 313, 314
Meédicis, Frangois de 406
medieval 490, 491
mediocrity of ‘excellence’ 15
Megadeth 126
megadrone 209

melisma([tic] 23, 176,
199-202, 211
gospel 201-202
Mellers, Wilfrid 317, 417
melody (incl. melodic) 23,
177, 179-202, 210
4 accompaniment dual-
ism 219, 251
arched 183, 185
articulation 187-189
¢ body movement
188-189
cadence formulae 122,
130, 136, 190-192, 198
centric 183, 184
connotations 186-187,
196-199
contour (incl. pattern,
profile) 23, 98, 183-186,
423, 502 WSTRUCTURALY
< dance 189
dream type 196
dynamics 187
falling 183
general traits 179-181
hispanicism 190
¢ language 189-193
melodic minor 91, 118
metaphorical nomencla-
ture 181-182
oscillatory 183, 185
patterns of recurrence
193-196
pitch contour 183-187
recitation type 198
rhythm 188-193
language and 189
rising 183, 184
structural types 183-196
terraced 183, 185
tonal vocab. 186-187
transcendental 182
tumbling 183, 184
typologies of 182-196
V-shaped 183, 184, 185
wavy 183, 185
Memphis Tennessee 371, 409
Mendelssohn, Felix 226, 267
Mercedes Benz 206
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Mercy Mercy (Mercy) 308, 365

Merriam, Alan P 151

Merseybeat 201

Message In A Bottle 333

Messiah 315

Meészaros, Tivadar 144

metal » ¥ ROCK

Metallica 125, 126, 127

Methodist Hymn Book 200

metre 502

Meyer, Leonard B 182

mi (sol-fa note)
hexatonic 167, 168
mode[s] 128, 129, 166
pentatonic 178
tetrachord 164

Miani, Guido 184

Michelle 227

microphone 182

Middle East pastiches

120-122

middle eight 404, 406

Middleton, Richard 193, 195

MIDI 45, 46, 78, 79

» HARMONIC ¥ MINOR
hexatonic 166, 168
» LAVHEXATONIC
key 255
< major 107-112
major nine ® mmaj9
major seven ® mmaj7
» MELODY ¥MELODIC MINOR
modes 285
nine chord ® m9
pentatonic 155-156, 176,
186, 278, 279, 283, 284,
444, 492, WLAVPENTAT...
second 70, 71, b2
seven[th] 70, 71, 73, 91,
325, %b7, @7, 2bVII
seven flat five ® m7b5
sixth 70, 91, b6, 2bVI
subdominant 387, 388
tertial harmony 286
third 70, 91, 296, 302, 303
»Kb3, ®m7, ZHIIT
just temperament 74
rule (quartal) 301, 303,

Midnight In Moscow 192 311, 321, 330, 350,
Midnight Rambler 431 496, 499, 503
Mikaelidagen 192 triad[s] 37, 222, 224, 345
Mike Hammer 227 Miracles, The 160

Mikrokosmos 142
Mila moja 381-382, 442
milksap 384, 407, 408, 416

misery 107
misfortune 107
Mishberak 116, 135

list of recordings 409 Misirlou 127, 185
Milksap Montage 384, 408 Miss Grace 374
Miller, Glenn 263 The Mission 320, 442
Miller, Sue 43, 428 Misty 227
Milord 268 Mitchell, Joni 81, 208, 326,
Milton, Roy 193 331-332, 334, 338, 342, 351
minaret 182 guitar tuning 331
Mindbender 261, 434 mixolydian 72, 95-99, 113,
minichromatic[s] 483, 367, 165, 173, 176, 265, 274, 276,

368, 496 278, 285, 318, 340, 346, 389,

Minogue, Kylie 382, 383,384 390, 392, 394, 396, 398, 410,
minor 416-7, 426-7, 429-433, 440,

» AEOLIAN 441, 445, 495

add nine 228, ®9 examples 103-105

common triad 221 harmony 278, 290

» DORIAN hexatonic 167, 168

» ELEVEN, 211 loops 265, 430, 431
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list of tunes from British
Isles 104, 396
shuttle 389-391
Mixolydian Mini-Montage
429, 430, 432
mixture of styles 476
mixture stops (organ) 81
Moanin’ 162, 324
mode (incl. modal)
» AEOLIAN
ascent/descent 118
‘church’ 94-149
definition 85-89
history 85-89
diatonic 3‘CHURCH’
» DORIAN
connotations 175-177,
186187, 288
harmony 273-450,
» MAQAM (¥ HijAZ, etc.)
labels ¥ NAMES
» LOCRIAN, LYDIAN
» MAQAM, MIXOLYDIAN
melodic use of 85-178,
186-187
‘modal’, ‘'modality’
(problem concepts)
88-89, 92-93, 177,
modern Greek 115
names 86, 128-133, 134—
136, 175
alternative 95, 97
Balkan 134, 135
lower-case 40
problematic 129, 136
sources for 136
non-diatonic hepataton-
ic 112-149
non-tonical 173-175
» PHRYGIAN
< mood 85
non-diatonic 175
non-heptatonic 151-178
non-tonical 173-175
white notes on piano 276
The Model 383, 384
modernity 306-315, 317,
334, 336, 350, 351, 387, 400
Modugno, D 181
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modulation 252, 254, 267,
269, 354, 406
lack of 275
modulatory circle-of-
fifths » CIRCLE-OF-
FIFTHS YREAL
Moldova 138
Molino, Jean 479
Molloy, J L 268
Moloney, M 201
monadic 193
Money (Pink Floyd) 386
Money’s Too Tight To Men-
tion 161, 376
monocentric 442
monody 179
monomodal 436, 437
Monotones, The 409
Montgomery, Wes 68
Monti, Vittorio 137
Montréal, Université de 56
Moonlight Serenade 263
Moore, Allan 20, 43, 451,
460, 465
Moore, Sarha 43, 73,124,126
MoR 495
Morawietz, Sebastian 314
Morisco 128
Morricone, Ennio 214, 269,
319, 320, 491
Morris, J 291
Mosaique 440
Mother-In-Law 385
motif 181
Motivo andino 438
motor speed variations 66
Motown 201, 308, 429, 470
Mountain Lake PBS 140
The Mountain’s High 385
mourning 107
movement 489
Mozarbic 128
Mozart, Wolfgang A 107,
111, 354, 381, 406
K550 106, 383
K618 269; K622 505
Mr Wendal 376
Mr. Tambourine Man 383
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Mu’ezzin 182, 200
Sheikh Naji Qazaaz 148
muddy thirds 340
Mulhern, Tom 331
multicultural 14
multiplicity 82
Murder of Maria Marten 342
Muresan, Danut 208, 342
Murphy, Eddy 187, 202
Murphy, Scott 175, 533
museme 319, 495
stack 21, 495
music hall 251
music theory 17, 26, 36, 38,
67,71, 85, 86, 113, 165, 256
Arab 77, 86, 89, 93, 113
120, 123, 134, 136, 151,
196, 490, 493, 500, 507, 508
conventional (Western)
13,15, 22,23, 31, 35, 52,
53, 54,73,89,90, 92,93,
106, 112, 123, 173, 207,
219, 246, 248, 250, 252,
259, 388, 441, 449, 479
Indian 50, 51, 77, 93-94
relative 134
Renaissance 439
textbook 11
web search 245
Music To Watch Girls By 228
Musica Enchiriadis 216
musica ficta 78
musicals 267
Musique Celtique des les Heé-
brides 78
musique concrete 417
Muslim 128, 148, 149
Mussorgsky Modest 316,
317, 533
Mustaar 135, 136, 139, 165
My Blue Heaven 226
My Bonnie 417
My Sweet Lord 377, 380, 384
My Way 228
mystery 178
mystic chord 325
octatonic 175
whole tone 174

N

Nadine 354, 355, 358-359,
360, 361
Nagriz » ¥ MAQAM
Nahawand 116, 118, 120,
137, 138 »w IMAQAM
The Name Of The Game 228,
377, 380, 422
narrative 12
harmonic 252
Narvaéez, Luis de 533
Nashville Teens 184
national anthem[s] 267
UK 87, 186
USA 99, 268
Nationalteatern 386
Native American 155
Nattiez, Jean-Jacques 479
Nawa Athar 116, 121, 134,
135, 165
Neanderthal flute 79
Neapolitan
scale 121, 122
sixth 122
Nehring, Neil 110
neighbourhood » TONICAL
NEIGHBOURHOOD
Nelson, Ricky 385, 409
neo-classicism 266
neologisms 20
Nettl, Bruno 151
neurology 496
New Age 81
New Day Rising 333
New England Countryside 310
New Ruby Tonic Entertainers
105
New Standard Tuning 330
New World Symphony 307,
391
Newman, A 198
Newman, E 265
news 54, 313
jingle[s] 19, 149, 313, 378,
readers 54
theme[s] 293, 313
Niavent 116, 134, 135, 136,
165
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Night And Day 227
Night Boat To Cairo 121, 374
A Night In Tunisia 121
Night on a Bare Mountain 533
Nightingale Sang In Berkeley
Square 404, 405, 406, 411
Nikriz 135, 136, 139, 140,
141, 142, 144, 165
Nilsson 228
Nine Inch Nails 112
nine/ninth[s] 231, 232, 234,
235, 237, 238, 239, 240,
242,244, 263, 270, 303,
306, 318, 325, 350
nine-six chord 303, 304,
305, 324, 325, 326, 329,
347,348, 912
1984 386
ninth chord[s] 227, 228,
232,237-238, @9
plus nine chord 227 ® 9+
Nirvana 109, 111, 156, 282,
283,
Nketia, ] H K 202, 215, 490
No quiero celos contigo 437
No Reply 418
No Woman No Cry 451, 472,
474, 478
Nobody Home 442
Nobody Knows You When
You're Down And Out 460
Noél Nouwvelet 100
no-frills aesthetic 472
Norman, M 227
North by Northwest 174
Northern Pikes 333
Northumbria[n] 189
pipes 208
Norway trad. 289
Norwegian Wood 105, 417
nostalgic/nostalgia 315
Not A Second Time 201, 417,
434, 435, 436
Not Ready To Make Nice 67,
453,456,472, 474, 478
notation (mus.) 12, 17, 229,
230, 231, 241, 479
limitations of 12

note[s] 22, 45-47
black » PIANOYKEYBDOARD
names 49-51, 93-94
German 50
Latin 49, 50
white » PIANO YKEYBDOARD
Notkin, Alison 43
nouba 16, 249, 487
Nowecento 1900 (film) 214
‘now sound’ » EXTENDED
PRESENT
Nowhere To Run 333
Nuses, Elida 454
nursery rhymes 180
Nutshell 112

@)

O’Suillebhain, D 201

Oasis 334, 351, 376

Obama, Barack 451, 457, 476
election video 451, 476
campaign 26, 451, 465
election song 451478
ethos and agenda 475
inauguration festivities 457

Obladee Obladah 422

obstacles 473

octatonic 151, 175, 178

octave 22, 68-71
bassa 38
complement 295, 349
designation 35
doubling 68, 81
parallels 68

Ode To Billie Joe 358, 364

Of Mice and Men 310

Oh! Carol 410

Oh! Darling 226

Oh! For the Wings of a Dove 267

Oh! Happy Day 377

Oh! Susanna 169

Oh! Yeah 323, 324

Oi Da 342

Oklahoma Hills 456

Old 100th 212

Old Baptists 201

The Old Castle 316

old time (banjo tuning) 335

Oliver, Paul 230
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ominous 176
omitted notes in chord 234,
235, 237, 238, 238-239,
244, 293, 306, 349, 350,
359, 361, 368
On The Rebound 376
On The Road Again 442
On the Waterfront 310
Once In A While 406
One Note Samba » SAMBA...
one-chord changes 21, 25,
308, 353-368
online tutor 175
The Only Ones 451, 472, 473
onomatopoeia 61
Onward Christian Soldiers 268
oom-pa 241, 340, 347, 360,
395, 466, 467
oom-pa-pa 360
open
banjo » TUNING ¥ BANJO
fiddle » TUNING 3
fifth[s] 239, 243, 294, 309,
315, 316, 318, 328, 334,
343, 349, 350
guitar » TUNING ¥ GUITAR
sounds 331
string[s] 32, 80, 208, 331,
332,457
tuning 279, 340-349
opera 200
operetta 251, 267
oppression 176
optimism 314, 315
oratorio 200
Orbis Factor 107
Orbison, Roy 384, 385
Orbit, William 102
orchestration 461, 464, 470
Ordoulidis, Nikos 113, 117
organ 66, 78, 340, 343,457,
467, 479
Bach’s 65
Hammond 462
registration 68, 81
tuning 80
organum 216
‘Oriental” 121
ornamentation 46
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Orozco, Danilo 451

Ostinato (Bartok) 142

‘other[-ness]’ 57, 126, 137

oud » up

Ouellet, Mme M M 43

Oum Kulthoum » KuLTam

Our Man Flint 162

Our Town 310

Ousak (Ovoax)101, 116,
117,122, 123 W MAQAM

OKurd 117 ¢ Ussak 117

out of tune 47, 74,75, 82, 84,
120, 148, 277, 467 W DETUNE

outgoing chord 414, 415,
424, 425, 447, 496

Over The Rainbow 406

overcoming hardship/diffi-
culties 469, 474

overdriven PGUITARVOVER...

‘overpaid, oversexed and
over here’ 343

overtones 61, 62

Oxbridge 54

¢Oyé como va? 377

P

PA system 182
Pachelbel, Johann
Canon 472
loop 471-474
pain 107, 108, 200, 386, 400
Paint It Black 383
Elpajarillo 438
Pal, Istvan 144
pan pipes 491
Panorama (Stormy Six) 329
parallel
fifths 216, 267, 271, 275,
318, 332, 338, 342, 345,
346, 424, 425
motion 278
octaves 68, 216, 267, 271,
275, 424, 425
organum 337, 338
sixths 212, 267, 271
thirds 212, 216, 267, 271
paramusical 496
Paravonian, Rob 472
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Parks, Rosa 416

parlour song/ballad 19, 75,
92, 251, 267, 415, 455, 483

parody 461
partials 81
participation 475
Partisan Song 110, 192
Parton, Dolly 171, 172, 201
paso doble 132
The Passion of Christ 102
pastiche
Middle East 120-122
pastoral 187, 209
symphony 315
Pata Pata 11, 287, 529
El Patio (restaurant) 437
Patton, Charlie 161
Paul & Paula 409
PBS TV (USA) 140
Peaceful Blues 161
Pearl Jam 112
Peggy Sue 199
pelog 76, 77
Penance 320
penitent/penitence 107
Pennanen, RP 113
pentatonic 79, 153-163,
177,190, 200, 202, 211,
366, 496, 497
blues 159-163, 178, 279
doh- 94, 153-155, 159-
161, 176, 177, 186, 309,
315, 456, 484
frequency ratios 153
gospel 159
hemitonic 153, 341
la- 155-156, 161-163,
176, 186, 278, 279, 283,
284, 444, 492
major § DOH-
minor J LA-
ré- 153, 156-158, 336
trichord 163-165, 166
Penttinen, H 281
people, of the 475
percussion 470
perfect
cadence 19,92, 252, 257,
258, 259, 260, 278, 413,

421, 441
fifth 70, 71, 280, 5
fourth 70, 71, 4
pitch 66
periodicl[-ity] 398, 405
aperiodic sounds 51, 61
frequency 61
sound wave 61
sounds 51
Perkins, Frank 406
Peru 491
Peter & Gordon 460, 466, 467
Peter, Paul & Mary 470
Peterson, Kristen 142
Petrushka 318, 319
Philadelphia Cream Cheese 162
phonetic[s] 39, 60
phonological loop 496
phrase/phrasing 181, 187
phrygian 26, 95-99, 113,
116, 120-133, 175, 186,
258, 274, 276, 285, 288,
289, 376, 434, 441, 497
< aeolian 132-133
heavy metal 124-127
» CADENCE ¥PHRYGIAN
‘dominant’ (sic!) 126,
129, 147, 148, 497
ending 288
» FREYGISH
frigio mayorizado 116
O» HijAZ 90, 116,439, 440
‘majorised” 116
quartal 305
examples 101-102
harmony 288-289, 433—
442
connotations 288
hexatonic 167, 168
loops 436442
shuttle 374, 389
tetrachord 164
tonic 131, 133, 147, 288
piano 35, 46, 47, 59, 61, 78,
81, 82, 140, 206, 230, 231,
316, 318, 462, 465, 470
accompaniment 353-369
arrangement 139, 280,
281, 290
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[piano...]
blues 142, 143, 367-8, 402
concerto
Grieg 192, 193
Gershwin (in F) 141
Bartok (n°2) 322
gospel 410
jazz 68, 325, 326, 327
keyboard 35, 37, 50, 68,
69, 83, 91, 95, 98, 153,
231, 238
black notes on 69, 153,
177, 488
white notes on 37, 50,
91, 95, 98, 166, 169,
178, 252, 276, 292
power chords on (!) 281
reduction 359, 367
roll view 46
triplets 461
ugly thirds in left hand 331
Picardy third 24, 224, 433,
439, 443
T and V in minor modes
276-286
piccolo 49
Pick of the Pops 102, 145
Pickett, Wilson 445, 464
pickup = anacrusis 430
Pictures at an Exhibition 316,
533
Pinball Wizard 199
Pink Floyd 25, 156, 226, 287,
290, 377-380, 382, 386,
392, 394, 442
Pink Panther 162
Pinkard, M 263
pitch 22, 47-49, 61, 71
bend 79 W BEND, SLIDE
contour 179
difference 71
doubled strings/pipes 47
frequency ratios 177
fundamental 51, 57, 61,
62, 63, 68
heavier, darker, bigger 48
higher, lighter, smaller 48
standard 66
pipe 65

pole 398
rules 79
verticality 47, 48
pivot » CHORD ¥ pivoT
pizzicato 137, 341
plagal 405, 413, 434, 455, 497
aeolian 434
cadence 75, 258, 259, 307,
424,434, 441, 497,
211V
dorian 324
etymology 259, 260
expansion/extension
265, 363-366, 371, 428,
incoming chord 425
loops 422, 425
‘oh yeah!” 323
ornamentation 265
plagalis 260
plagalis v. authenticus 38
mAGy10g 259, 260
psalmody 199
shuttle 362-366, 375—
381, 470,
turnaround 421, 422,
451, 455, 463, 468
turnaround chord 425
plainchant 200, 216
Platoon 102
Platters, The 461
Playboy 385
Please Mr Postman 201, 216,
417
plectrum 59
Plennitsa 374
PMEC
Yes We Can 474478
Podmoskovnye Vechera 192
poietic 497
Poitin 190, 194
Poledouris, Basil 175
Police 351, 372, 383, 384,
385, 387-388, 394
Polish trad. 184
polka 102, 360
Polo Margariterio 454
polyphony 205-216, 219,
248, 250, 251, 252, 275, 519
definition 205-207
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Polythene Pam 430, 431
Pomus, Doc 415
Poole, Brian 422
Poor Little Fool 409
Poor Murdered Woman 286,
287
Pope John XXII 491
Popular Music in Jacksonian
America 172
popular v. classical 143
Porter, Cole 133, 184, 226,
227
positive ecstasy 176
Positive Education 374
Post, Mike 311
post-bop »jAzz¥sEBOPYPOST
posture 188
Pour le piano (Debussy) 318
power chord 37, 98, 127,
239, 274, 280-284, 294, 334
harmonics 281
on piano (sic!) 280, 281
shorthand 280
tonal stability of 281, 282
power fifth » POWER CHORD
Powers, H 113,260
Powerslave 125
preaching 476
present (time) » EXTENDED
PRESENT
Presley, Elvis 384, 389, 391,
393, 393-394, 409, 412
Preston, Johnny 385
Pretty Blue Eyes 385
Pretty Flamingo 376
Pretty Woman 385
Price, Alan 363
Prigkipesa 101, 122
prime (unison) 70
‘primitive scales” 317
Princesses Diana & Grace 102
Prine, John 112
problems 475
Procol Harum 228, 229, 269,
290, 470
productivity 314
Professional Widow 384
prog rock 290
progressive politics 475
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Prometheus scale 174
prosody 60
protestantism

individual & God 211, ff.
PS I Love You 287, 433
psalmody 152, 199, 435, 436
pseudo-classical 473
Psycho 52
Puebla, Carlos 287, 288,

436, 438, 439, 440, 441
Puff The Magic Dragon 470
pull-off 363
Pulp Fiction 127
Puna 438
punctuation 39
Puppet On A String 383
Purple Haze 227, 365
purposeful 314
Put Your Head On My Shoul-
der 409

Pythagorean comma 257

Q

quartal 16, 20, 244, 498
chord designation 36,
240, 294, 302-305
chords 233, 240, 293
nine basic 305
»Q4, 3 4 4, sus4,§,
3, 4,788, 3,2
core triad 301-302
drone 340-349
dyads and triads 294
eleven chord 306-315
euroclassical 315-322
‘folk’” 334-349
fourth[s] 257
fourth][s], etc.
chords »E 1V, iv, etc.
»@4,3, 4, 4], sus4 etc.
degrees 3 4, #4, etc.
four-two chord 305, 319
harmony 13, 24, 143,
250, 293-351, 480, 495
key-clock progres-
sions 300-302
< voicing 325

Tagg: Everyday Tonality II — Index

hexatonic 107, 165, 166,
167,168, 169, 172-173
jazz 323-328
minor third rule 301,
302, 303, 311, 321, 330,
350, 496, 499, 503
sustade 240, 243, 246, 293
not ‘quartian’ (1) 20
pentad 336, 347, 350
pentatonic 178
pop 333-334
< quintal 295
rock 328-332
stack 294, 297, 298, 299,
302, 303, 319, 320, 321,
325, 326, 328, 330
< tertial 293, 295-309
» TONICAL NEIGHBOURHOOD
tonical position of notes
301-302
triads and tetrads 251,
295-302, 303, 320,
added bass notes 304
voice leading 319-322
voicing 295, 325, 329
widespread phenome-
non 293
Quartal Voicings 326
Quechua 491
Queen Elizabeth II 187
jubilee celebrations 431
quintal
shuttle 381-384
stack 294, 304, 306, 307,
349
v. quartal 295
voicing 295
Quiquenita 437, 445, 454
Quo Vadis 310

R

R&B (“classic’) 275, 340, 358,
369, 415, 498
‘contemporary’ 498
Radiohead 75, 187, 442, 460,
466, 467-469, 476
Radulesco, Speranta 136

raga 16, 50, 75, 89, 196, 207,
209, 249, 355, 417, 487
ragtime 82
Rainbow 125
Rainy Night In Georgia 389,
391
Raitt, Bonnie 201
raj music 200
Raksin, David 228
Rander, Tommy 407, 495
rap 180, 476
Rapée, Erné 121
Rast 76,77, 115, 116, 119, 148
Rat Salad 162
rationale of book 19
Ravel, Maurice 137, 533
Rayner, Luke 126
Rays, The 409
ré (sol-fa note)
hexatonic 166, 167, 168,
172-173, 178
pentatonic 50, 153, 156—
158, 298, 299, 335-6, 342
tetrachord 164
trichord 163
Reaching Fourth 327
ready-steady-go 194, 195
The Real Book 242
real circle-of-fifths
» CIRCLE OF FIFTHS ¥REAL
rebetiko 80
Rebetis tis Bagddtis 374
recapitulation 194
recitation (melodic catego-
ry) 198-199
recitative 180
reciting tone 198
reconquista 128
recurrence
melodic patterns 193-196
Red Clay 327
Redding, Otis 442, 445, 451,
460, 462-465, 476
Reece, Florence 171
Reel Thing 397, 429
reference tone 53
Reffett, Dave 125
reflect[-ion/-ive] 228, 229, 423
reggae 361, 366
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register 68, 423
reiteration 194
relative (key)
major 256, 260, 441, 454
minor 255, 256, 260, 441
release (ac.) 58, 59, 60
REM 112,290
Remando al viento 102
Renaissance 213, 247, 277,
453-455
Research Zone 314
reservations about book
20-22
resignation 107, 464
Resnicoff, M 282
resolution (tonal) 126, 238,
305, 318, 378, 442, 480
sus 240, 252, 284
Respect 376
restriction of topics covered
in book 17-19, 21, ff.
Return To Sender 389, 391,
393-394
reverberation 182
reversibility (bimodal)
436-442
aeolian/phrygian 441
harmony 433
shuttle 372
mediantal 418
Revolutionens vagga 471
rhythm
profile 179
melody 188-193
section 489
Rhythm of the Rain 409
Richard, Cliff 389
Richie, Lionel 228, 242
Riemann, Hugo 31, 36, 388
riff 69, 125, 163, 180, 194,
213, 229, 278, 280, 282,
308, 327, 333, 356, 357,
365, 442
vocal repetitions 208
Righeira Brothers 199
Righteous Brothers 105,
228, 389, 391
Rimsky-Korsakov 317, 533
Ring My Bell 376

Rio de Janeiro 105
Rio Manzanares 454
Riperton, Minnie 176
ripple 174
The Rite of Spring 318
The Road To Nowhere 333
Robertson, Fiddlin” Eck 208
Robeson, Paul 476
Robinson, Smokey 159, 160
Rochon, Gaston 151, 186
rock (incl. ‘rock and roll’)
» ROCK 'N” ROLL ¥
24,26, 62,75,94, 109, 156,
213, 227, 229, 234, 290,
363, 400, 413, 435, 444,
468, 471, 472, 475, 498
aeolian 176, 291, 400
anguish 108, 110
anthem 473
avant-garde 243
bands 458
blues-based 75, 92, 178,
284, 363, 443, 444
canon 15
“classic’ 359
country 476
dorian 442, 443-444
four-man band 476
harmony 264, 265, 275
heavy WMETAL
loops 421-428, 429-435,
442-450
lydian 290
metal 62, 198, 124-127,
279, 280-284, 294
death 98, 499
phrygian 124-127
power chords 239,
280-284
speed 499
thrash 98
mixolydian 398
prog 290, 328, 333, 351,
447, 473, 497
quartal 328-332, 333,
334, 351
redneck 36
phrygian 124-127
‘rock and roll’ 499
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rock’n’roll 406, 411, 412—
414, 415, 416, 420, 494,
499
shuttle 362-366
in Spanish 458
< vamp 411-418
vocal delivery 111
yelling 468
Rock And Roll Hoochie Coo 442
Rock And Roll Suicide 443, 446
Rock Around The Clock 412
Rock Island Line 161
Rock Me Baby 375, 376
rock ‘n’” roll » YROCK
Rockens Roll 407, 495
Rocking In The Free World
386, 387
Rocky Racoon 227
Roda Kapellet 454,471,472,473
Rodgers, Nile 202, 311
Rodgers, Richard 263, 405
Rodrigues, Amalia 437
Rolling Stone 112
Rolling Stones 69, 156, 181,
216, 229, 265, 281, 356, 373,
376, 383, 412, 431, 445,448
Roma » Gypsy
roman numeral[s] »CHORD
YROMAN NUMERAL W& T 1T
III IV, V, VI, bVII, etc.
Romania 136, 138, 200, 290
mode 134, 135
trad. 123
Romanian Dances 102, 139
Romantic (era) 137, 138, 266
romantic 227, 251
Rome (Ancient) 316
Romeo & Juliet (Rota) 108,
111, 228
Rondo alla turca (Mozart) 107
Ronettes 409
Roosevelt, Franklin D 102
root (note/position) 293,
296-297, 306, 324, 325,
326, 328, 349, 461, 466
harmonics 280
Rose, P De 185
Rosie and the Originals 409
Rossa’s Farewell to Erin 191
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Rossini, G 196
Rostropovich, M 533
Rota, Nino 108, 111, 228
Rounding The Horn 291
Row Your Boat 215
Royal Welsh Fusiliers 206
Rozsa, Miklos 310
Ruffin, Jimmy 451, 470
Rumours 422
Runaround Sue 409
Runaway 409
rundging 402
Running With The Devil 389
rural 105, 107, 143, 145, 177,
209, 288, 290, 293, 315, 316,
334, 336, 350, 446
Rush 333
Rusholme Ruffians 384
Russell, Marian 332
Russia 177, 293, 316
composers 317
melody 192
trad. 188, 192, 200
Russian Partisan Song 110,
111,192
Rutherford, Betsy 105
Rydell, Bobby 409

S

sa ri ga ma pa dha ni 51
Saami 200
Sabicas 287, 288, 438
The Sacred Harp 107
Sacrilege 442
sad/sadness 110, 112, 122,
228, 387, 400, 474
» happy v. sad
‘saddest song’ 112
Saki¢, Sinan 124
Sakomoto, Kiu 155, 470
Salzer, Felix 35, 36
Sam Jones 342, 343
Sam Stone 112
Samba de una nota so 180,
193, 181, 227
Sami 155
sample bank 79
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Samson, Jim 317
SAMUS 118
Sandbladh, Hakan 407, 495
Sanders, E H 490, 491
sandwich
chordal 396-398
Santa Anna’s Retreat 336
Santana 329, 377
Sao Paulo 105
Sapp, Craig 439
Sarabande (Debussy) 318
Sarasate, Paulo de 137, 138
Sardinia 208
Satin Doll 184
Satisfaction (Stones) 69, 180,
181, 216, 229, 356, 357,
373,376
Saudi Arabia 175
Savage, Jon 283
sawmill tuning 335-336
saxophone 49, 394, 466
saz 80, 81
scale[s] 85-92
ascent 425
aeolian harmony 433
degree 32-35, 37, 50-51,
71-74,76-77, 83-84, 87,
90-91, 93-94, 95-96, 99-
103, 106, 116, 118-119,
127,134, 136, 142, 146,
151-152, 156, 159, 166,
169, 172-173, 211, 220,
222223 ¥ 12 3, etc.
shorthand 32-34

chords »& I II 111 etc.

names 70
profile/pattern 96, 97,
146, 157, 168
descent 425
link 425
motion 424-425
step[s] 34, 432
Scandinavia[n] 75, 80, 177,
290, 340
melody 192
Scarborough Fair 100, 287,
443, 446
Scarecrow People 329

Schenker, Heinrich/
Schenkerian 11, 31, 36,
245, 246, 388

Schertzinger, Victor 389

Schlager 251

Schonberg, Arnold 52, 266

School’s Out 457

Schubert, Franz 107, 315, 316,

Schumann, Robert 197

science fiction 175, 533

scope of book 17-19

scordatura 80

Scotland/Scottish 103, 104,
171, 208

mixolydian tunes list 104

Scotch snap 189

trad. 155, 157, 169, 170,
172,190, 191, 335, 340, 396

Scott, Derek 121

Scott, Linda 409

scream 379, 386

Scriabin, Alexander 325

sea shanties » SHANTIES

sean-nds 200

Searchers, The 385, 202, 422

second|[s] (interval, etc.)

chords 11, » @2
degrees » ¥ b2, A3, 42

El secreto de las tortugas 458

section abbreviations 39

secundal 295

Sedaka, Neil 385, 409, 415

See You Later Alligator 412

Seeger, Pete 268,476

Segelstein, Cookie 136

Segovia, Andres 533

Segunda cantoria de cego 145

Selected Sounds 190

self-celebration 412

self-deprecation/disgust 469

semiotic[s] 21, 26, 182, 314,
408, 429, 457, 460

semitone[s] 58,70, 71,73, 74,
75, 76, 169, 253, 254, 300

senza misura 137

sequence 194

melodic 194

Serbia 381
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Seress, Rezs6 107 shimmer[ing] 174, 319 singable 473
serialism 138 Shine On You Crazy Dia- singalong 421, 422, 423, 500
serious v. trivial 143 mond 226 singer-songwriter 457
Serrano, Juan 131 Shirelles 385, 409 sinister 126, 174, 177
seven[th[s]] Shona (people) 215 Siqueira, José 145
chords »& bVII, @7 Shoot To Thrill 284, 443 sitar 80, 207
degrees » ) b7, A7 Should I Stay Or Should 1 Sitting On The Dock Of The
seventhless 165, 168, Go? 376 Bay 442, 445, 451, 460, 461,
169, 170, 178, 308 Shout 160, 201, 384, 385 462, 462-465
‘no seventh’ 166, 484  Shuman, Mort 415 six[th[s]] 233
Seven Days 329 Shut Up and Sing 476 chords » VI, » @6
Sevillana 131 shuttle[s] (chords) 21, 25, degrees » ¥ b6, 46
Sex Kills 331 371-400, 409, 424, 437, 482 sixthless 166, 168, 170,
sexual values 416 1- and 2-chord 371 178, 344, 492
sexy dancing 110 aeolian 386-388 ‘no sixth’ 171
Sh’Boom 408 dominantal 381-384 Skog, Inge 183
Shadows, The 291, 377, 389 dorian 376-381 Skye Boat Song 155, 191
Shady Grove 157, 335 double 445 Slade 442
Shaft 367, 429 drone 348 Slam 374
shakuhachi 79 duration of 394 slap » BASS ¥sLAP
Shankar, Ravi 207 fifth 360, 361, 362 slaves 473, 475
Shannon, Del 409 frequency of 373 Slayer 98, 163
shanties 188-189 ionian 267, 381 The Sleeping Princess 317
capstan 189 < loop 464 slendro 77
shape note singing 107 mixolydian 291, 389-391 slide159, 161, 359, 469, 479
Shape Of Things To Come 442 phrygian 375 » BEND W SMUDGE
Shapiro, Helen 385 plagal 375-381 M GUITAR V SLIDE
Sharp Dressed Man 431 repertoire choice 372-374  Slipknot Anthrax Lamb of God
sharp sandwich 396 metal licks guitar lesson 163
four 290 submediant 384-388 Sloane 154
seven 91, 92, 270 subtonic 389-398 Slobo Horo 124
side 303, 463, 499 supertonic 374-375 Slovakia 138
sharpward 38, 255,256,258,  Sicko 102 Slovenia 79
259,261,265,271,282,283,  sicut erat in principio 152,435  slow motion 196
297,298, 301, 302, 303, sign type 479, 489 Sly & The Family Stone 366
310, 322, 328, 350, 413, Sikah 120 small capitals 40
420,425,430,431,432,433,  Silber, Irwin 476 Small Faces 443, 446
444, 445, 449, 455, 500 silent film 121 smartphone 98
position 301-302 Silhouettes 409 Smells Like Teen Spirit 109,
progression 264, 265 Silvers, L 195 283
Shaw, Sandie 383 Simon & Garfunkel 100, Smile 374
She Loves You 226, 417 228, 287 Smith, Bessie 160, 460, 462
She Moved Through The Fair  Simon, Greg 43 Smiths, The 384, 443, 447
103, 318 Simon, Paul 443, 446 Smoke On The Water 163,
She’s A Woman 226 Simple Minds 103 278, 284, 287,
She’s Leaving Home 228, 417 The Simpsons theme 102, 145 smudge[d] notes 142, 359
sheet music Sinatra F 228 blues thirds 363
unreliable 242, 308 sine wave 61 Snow, Mark 184

Sherwin, Manning 404, 405 Sing Out! 476 So Emotional 202, 176
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So What 228, 323, 324
Soderholm, August 36
Sodertilje 118
sol (sol-fa note)
hexatonic 167, 168
mode 166
sol-fa (system) 50, 502
Soldier, Soldier 191
Soled 131
sol-fa 32, 49, 50, 93, 94, 96,
490, 500, 502
Solidaritetssang for Chiles folk 454
solo vocals 210
Soloviov-Sedoy, V 192
somatic » BODY
sombre 126
Sombrero de tres picos 318
Some Day My Prince Will
Come 226
Somebody Touched Me 160
Something (Beatles) 227
somewhere else
» ‘ELSEWHERE’
Somos mar y arena 458
son 275, 436
Sonata for Two Pianos, Per-
cussion (Bartdk) 140
sonata form 12, 356
Sonatina (Bartdk) 140
A Song of Norway 192
Song of the Crickets 127
Song of the Dark Forest 317
Song of the Volga Boatmen 188
Song To A Seagull 331
Songs and Dances of Death 533
soul 228, 308, 363, 367, 369,
400, 429, 444, 464, 467,
475, 476, 490
lead vocalists 464
Soul Finger 431
Soul Glow jingle 202
sound wave[s] 51, 61, 62
Sous le ciel de Paris 268
Southern Harmony 172
Southern Man 386, 451
Souzinak 135
Soylemek, Sarki 122
space themes 310, 510
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Spain/Spanish 60, 127, 128—
133,137, 177,187, 317
‘flavour’ 127
turn of phrase 190
Spanish Autumn 190
Spartacus 472
Speak Low 228
Speak To Me 379
speech 179
speed metal »ROCK¥METAL
spelling 39
Spencer Davis 372, 375, 376
spies 227
Spinning Wheel 227, 366
Spooky 377
Sportsnight 314
Sprechgesang 180
St. Patrick’s Hymn 429
Stabi, Bjorn 208
staccato 79
Stamitz, Carl 317
Stan, Luana 57
Stand By Me 409, 451, 464
standard pitch » PITCH
Star Trek 174
Star Wars 197, 198
Stardust 197
Stars Fell On Alabama 406
Starship Troopers 175
Star-Spangled Banner 99, 268
stasis 328, 368, 387, 400, 402
» HARMONIC ¥ STASIS
Steamy Windows 442
Steeleye Span 100, 104, 157,
169, 208, 342, 351, 447
steel-string » GUITAR YMETAL
Stefani, Gino 179, 196, 198, 182
Steingress, Gerhard 128
Stella By Starlight 227
Step To The Rhythm 376
Stewart, Rod 383
Sting 328, 329
Stoller, Mike 415
Stone Pony 161
Stoned Soul Picnic 383
Stormy Six 329
storytelling 475
Strachey, Jack 404, 405
strange(ness) 126, 149, 375

Strauss, Johann (Jr) 226
Stravinsky, Igor 266, 318,
319, 326, 329, 350
Strawberry Fields 227
string|[s]
banjo 334-336
drone 208
» GUITAR V...
instruments 65, 80, 119,
187, 208, 209, 210, 264,
366, 454, 470
nylon 454
» OPEN ¥ STRING
orchestra 101, 140, 320
pad 465
unison pairs of 81
String Quartet n® 2 321
stringalong 476, 481
Structural Hearing 35
strum 343, 395, 412, 454
guitar 471, 473
strum-along 461
style indicator 125
gospel 308
metal 125
teenage pop 411
subdominant 11, 19, 70, 72,
253, 254, 255, 260, 261,
269, 382, 414, 421, 480
minor 387, 388
more dominant than the
dominant 414
submediant 70, 72, 417,
» SHUTTLE YSUBMEDIANT
Substitute 429
Subterranean Homesick Blues
180
subtonic 70, 72, 500
M SHUTTLE ¥ SUBTONIC
Suffragette City 385
Sugar Sugar 376
suicide 108-110, 443, 446
Sukiyaki 155, 471, 470
Sultans Of Swing 386, 433
Sunshine Of Your Smile 163
Superman 197, 198
supermusic (melodic cate-
gory) 197-198
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supertonic 70, 72, 101, 269,
276, 289, 390, 399, 2, 1T
flat 70, 101, 276, 387, 388,
b2, SbIT
shuttles (I~11) 374-375
Surenne, J T 144
sus[-pension/-pended], etc.
19, 233, 235, 252, 284,
chord[s] 240, 293, 294,
295, 305, 332, 335, 349,
350, 394
sus4, sus9 229, 233, 294
wrong use of ‘sus’ 157,
240, 243, 246, 250, 252,
233, 293, 305, 309, 332,
335, 349, 350
sus 4th tuning (1) 335
suspended animation 196
sustain (ac.) 58
Svensk rock mot apartheid 476
Swan Silvertones 208
Swanee 226
Sweden/Swedish 18,36, 43,
118, 340, 488, 499, 500
language 58
lyrics 132
musician(s) 402, 473
radio 127, 407, 495, 506
trad. 185, 192, 193, 341
Sweet Georgia Brown 263,
417, 455
Sweet Home Alabama 46, 72,
152, 224, 287, 398, 427,
428, 429, 430, 431, 432,
432,441, 449
Sweets For My Sweet 422
swing 227, 228, 251, 270
Swing Low, Sweet Chariot 155
Swinging Blue Jeans 377
syllabic 199, 200
symphony 66
Beethoven
n®5in Cm 106, 381
n®6in F 315
n®7in A 373
Dvorak n® 9 307, 391
Mozart
n® 40 in Gm 106, 383
n®41in C 381
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Symptom Of The Universe 282  Terminal Frost 287, 290

syncopation 187 tertial 24
syncrisis 12, 21, 207, 255,
356, 369, 483, 488, 500

syntax
harmony 252-255
synthesiser 59, 78, 206

T

Tagg, Mrs. O.M. 344

Tahiti 208

The Tailor And The Mouse
344-349, 347, 348, 396, 397

Take Five 358

Take Good Care Of My Baby 409
Take Me To The River 442

Taking The Long Way Round 456
Taladh Chriosda 104
Talking Heads 442
tambur 81
tanpura 208, 209
Tanzania 490
target tonic 424
La tarijena 438
Taropatch 81
taste: high v. low/
good v. bad 353
Taste Of Honey 417
Taxman 226
Taylor, Eva 230
Tea For Two 227
tearjerkers 112
Tears In Heaven 112
technology 314
modernity 314
musical consequences 354
teenage[rs] 384, 386, 406,
411, 416, 471
idols 415
Teenager In Love 409
Teenager’s Romance 409
teleportation 174
temperament » TUNING
tempo 423
faster pace 466
Temptation 121, 374
Ten cc 22, 385
Tequila 358, 389, 394-395,
396, 397

basis of lead-sheet sym-
bols 234

chord([s] 24, 71, 72, 219~
244, 318, 345, 404, 494

loops 401450
recognition 225-229
classical 245-251, 271,
455, 495
‘completeness’ 333
consonance 240
defined 16, 20, 250, 251, 501
directionality 299
dominantal 323
dorian 168
harmony 24, 36, 132,
249-292, 317, 482
ionian 32, 55, 92, 293,
446
lydian 445
non-classical 273-292,
442
phrygian 445
< quartal 293, 295-7, 300,
301-309, 310, 331, 332,
342, 345, 349, 350, 351
ré tertial 168
stack 235, 238, 239, 244
tertiality 138, 143
< ‘tertian’ (sic!) 20
tetrads 220-231, 251, 255
triad[s] 24, 31, 33, 55, 129,
220-225, 236-238, 244,
296, 318, 326, 331, 337,
343, 447, 453, 463
type 236
common 220
major 276-286
vamp 419
non-classical 26

tetrachord([s] 23, 114, 116,
118-120, 122, 124, 128,
129, 130, 134, 139, 146,,
163-165, 166, 178, 309,
490, 496, 501

tetrad 250, 251 W Y TERTIAL,
» VQUARTAL
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tetratonic 151-152, 177
Texas 476
Texas Alexander 161
Thank You (For Lettin’ Me Be
Mice EIf Again) 366
That’s Alright Mama 412
theme
film 108, 147, 192, 197,
198, 320, 483, 511
library music 313, 314
radio 145
TV 102, 145, 184, 196,
198, 227, 228, 293, 310,
311, 312, 319, 326, 384,
483, 510
Theodorakis, Mikis 115
There Goes My Baby 409
These Eyes 374
Thielemans, Toots 263
Things We Said Today 227, 417
third[s]
chords » & bIIJ, iii, etc.
degrees » % b3, 43
minor third rule
» QUARTAL ¥MINOR THIRD
muddy 340
smudged (blues) 363
thirdless 51,151, 165,173,
178, 209, 299, 306, 309,
315-322, 333, 334, 350
‘no third” 157, 166,
168, 280, 309, 310,
358, 498
thirteen[th[s]] 228,231,232,
233, 235, 237, 238, 239,
243, 244, 263, 270, 304,
325, 354
chords 232, 237-238
»e13
30 Seconds Library 313
This Boy 227, 408
This Flight Tonight 331, 332
This Guy’s In Love With You
227
This Land Is Your Land 457
This Old Man 169
Thomas, George 230
Thompson, Nic 43
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Thompson, Richard 81, 208,
335, 342-344, 343, 351
Thornton, Big Mama 187, 459
Those Were The Days 226
thrash »ROCK ¥METALY
three » THIRD[S]
Three Blind Mice 215
Threshing Machines 310
Throwing Muses 333
tierce de Picardie » PICARDY
tigani lautari 136
Till I Kissed You 384
Till There Was You 227, 417
Tillotson, Johnny 409
timbre 58-62, 187
Time (Pink Floyd) 379
The Times They Are A-
Changing 456, 457
timings 41
Timmons, Bobby 162
La Tinya 438
Tiocfaidh an samhradh 172-3
Tiomkin, D 291
tiple 454
Tired Of Waiting 383, 389, 391
title of book 17
Titon, Jeff 159
Tobacco Road 184
Tomorrow Never Knows 417
Tonada de corte andaluz 437,
439
tonal 22, 57
< “atonal’ (sic!) 52-53
centre 53, 94
definitions 51-58
fixation 12
harmony
problem term 249
identity 79
instability 175
languages 58
melody 186-187
monocentricity 435
pole[s] 345, 435
& ‘modal’ (1) 54-57, 92-93
< ‘pre-tonal’ (sic!),
‘post-tonal’ (sic!) 55-56
< tonical 56-58
vocabulary 85-92

tonality 56-58 (incl. tonalité,
tonalidad, Tonart, etc.) 56
tonatim 502
tone 22
colour 58
definition 51
different meanings of 58
quality 58
< timbre 58-62
tonic (incl. keynote) 26, 53,
57,70,71,72,73,75, 80,94
altering i to 1276-286
keynote 71, 94, 266
identifying 273, 426-432
» SOL-FA
target 424
triad 255
tonical 52-53, 57
neighbourhood 24,
295-305, 310, 319, 320,
321, 322, 324-327, 332,
336, 344, 350, 384
tonicality 57
“tonicity’ 57
Top of the Pops 445
Topogd 139
Torry, Clare 377
Las tortugas 458
Touma, HH 117
tourism 128, 132, 133, 147, 437
Townshend, Pete 280, 282
trad.
» <nation>V¥71RAD
» jazz YTRAD
Trago fados nos sentidos 437
transcendent
high art 268
melody 182, 200
transpose/transposing 66
instruments 49
transscansion 323, 502
Tridumerei 197
Traveller In Time 431
Travelling Wilburys 422
Travelling Man 385, 409
Treis i ora nykhta 287, 289
Tremoloes, The 422
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triad 219, 220, 232, 251
augmented 222, 226, 238
diminished 221, 222, 274
major 37, 222, 224, 253,

276-286, 345
minor 37, 222, 224, 345
quartal 251, 295-302
quartal 4» tertial 295-302

“triadic’ (sic!) 24, 249

trichord 163-165, 166, 178

trill(s) 47, 320

Trista pena 440

Tristan and Isolde 265

tritone 37,70, 95, 96, 98, 100,

103, 106, 111, 161, 163,
165, 175, 253, 266, 267,
270, 245, 282, 325, 326,
332, 533 W i, b5
substitution 270, 325,
404, 405
tritonal 96, 502

tritonic 96, 151-152, 177, 502

trivial W IMPOVERISHED
popular music is... 273
< serious 143

trombone 366

trote 438

Trottier, Danick 43

troubles 473, 474

Troy, Doris 409

trucker’s gear change 324

Los Trukeros 439

trumpet 49, 366

Tsamiko 210

Tu me alegras 437

tumbling strain 183, 184

tuning 22, 65-82
equal temperament 70
equal-tone 74-78
extra-octave 65-67
instruments 79-82

banjo 334-336

fiddle 80, 340

guitar 80-81, 331, 332
DADGAD 81
open 279, 340-349
open E 278
Joni Mitchell 332

intra-octave 67-68, 70-78

just temperament 70
string instruments 80
untempered 342
Tunisia 16, 249, 487
A Night In Tunisia 121
nouba 16, 249, 488
Turkey 80, 113, 122, 136, 288
turnaround 26, 402—403,
chord(s) 404, 405, 406,
414, 415, 425, 455, 503
blues 367-368
Turner, Tina 442
Tutti Frutti 412, 416
TV »¥ THEME
TV advert/commercial 307
PBS 140
twelve-bar »BLUES ¥ TWELVE
twelve-string »GUITARYTW..
twelve-tone 52, 266
Twentieth Century Man 431,
432
Twin Peaks 209, 384, 385
Twist And Shout 11, 287,
421, 422, 510, 525, 536
Twisted Sister 472, 473
two » SECOND
Two Good Men 457
Tyler, Steve 109
Tymes 374
Tyner, McCoy 326, 327-
328, 329
typographical rules 31, ff.

U

ud (instr.) 80
Uileann pipes 208
ukulele 80
Ukraine 200
mode 134, 135

Um Kultum » Kurtum
Um Um Um Um Um 260,

261, 434-436
uncertain[ty] 387, 400
Under My Wheels 284, 443
‘undominantal” 293
unidirectional 377, 433, 442
unification 476
uninterrupted » ¥CADENCE
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union song 171
unison 68, 81, 216
Unit Four Plus Two 384
unitonicality 19
unresolved 157, 378
untempered intonation 342
up and out 469
Uriah Heep 431
urlando 108, 109, 124, 283
URLSs 506
Uruchagina 454
USA 176, 465, 471
connotations 471
US trad. 155, 156, 157,
169,171, 172, 307, 335
USA for Africa 476
Uskovich, David 451
Ussak 117

\"

V (TV series) 209
vadi 337
Valens, R 409, 422, 427, 430
Valentine Brothers 161, 376
Valladolid 533
valse chantée 360-1, 367, 397
Vamos a la playa 199
vamp (incl. vamp loop, se-
quence) 25, 224, 270, 403-
411, 413, 416, 421, 417, 503
< blues / rock 411-418
» TURNAROUND
» & I-vi-ii/IV-V
until ready 403, 406, 415
Van Diemen’s Land 389, 398
Van Halen 156, 389
Viinner och frinder 341
Vartinna 342
Virvindar friska 193, 194
Vaughan Williams 101, 317
Vee, Bobby 409
Vega, Carlos 20, 436, 450
Vége a vildgnak 107
Venom 126
Verbunkos 144
Vernallis, Carol 451
Vers I’Oasis 121
Vilborg pi kveste 289



594

Villa, Trond 289
vina 208
Viola, Paulinho da 437
violence 423
violin[s] 59, 61, 119, 137,
213, 319, 321 » FIDDLE
[violin[s]...]
G string 137, 138
Gypsy 138, 144
intonation 208, 342
sul G 137
tuning 80
virtual circle-of-fifths pro-
gression 262-264, 270
virtuosity 137
Vitone, Luca 200
Vittoria! (Carissimi) 192
Vivaldi, A 262, 406
voice (incl. vocal)
delivery 412
female 489
solo 210
soul lead 464
timbre 423
voice leading 214, 252-258,
319, 320, 322
Voiles 174
Volare 180, 181
Volga Boatmen (song) 188
volume (ac.) 59
Vorzon, Barry De 209
Voyeur 387
Vrethammar, S 133, 259

\%

Wagner, R 265, 455

The Wailers 451

wailing 109, 466

waiting 387, 391, 393, 394, 400

Wake Me Up Before You Go
Go 374

Walk On By 227, 377, 380

Walker, Joe 156

Walking Back To Happiness
385

Wall Street Shuffle 385, 387

Wallace, Sippie 230

Walser, Rob 126

waltz 226, 251, 360, 361
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Ward, Anita 376

Warren, H 228, 263, 405

Warsaw Concerto 227

Warszawjanka 184

Warwick, Dionne 375, 376,
377, 380

Washington DC 229

Watching The Detectives 385

Waterloo (Abba) 229, 269

Watermelon Man 364, 429, 490

Waters, Muddy 184

Watson, Doc 78, 201, 208,
278, 309

Waulking Song 78

wave (sound) 61

Wayfaring Stranger 336

We Are The World 481

We Belong Together 176

We'll Meet Again 214

We’re Not Going To Take It 472

The Weapon 333

Weather Report 329

Webern, Anton von 52

Wedding March 226

Weelkes, Thomas 279

The Weight 443, 445, 446,
470, 471

Weil, Cynthia 415

Weill, Kurt 226, 228

Weiskopf, Walt 175

Werzowa, Walter 312

Western adventures 291

Western Baby 148

Wham 374

What Becomes of the Broken-
hearted? 451, 470

What Difference Does It
Make? 443

What I Am 333

What Shall We Do With The
Drunken Sailor? » DRUNK-
EN SAILOR

When Johnny Comes March-
ing Home 171

When The Saints Go March-
ing In 417

When You're Down and Out
462

Where Do We Go From Here

Now? 431
Where Have All the Flowers
Gone? 268
Which Side Are You On? 171
Whispering Thunder 386
White Christmas 226
white gospel 201
white notes » ¥PIANOYKBD. ..
White House 533
White Rabbit 374, 384
White, Barry 457
A Whiter Shade Of Pale 229,
269, 461, 470
Who Put The Bomp? 409
Who, The 429, 199, 280
Who's Sorry Now? 460, 461,
462
Whole Lotta Love 187, 414
Whole Lotta Shakin’ 412
whole tone 70
scale 173-174, 178, 318
Why Do Fools Fall In Love? 408
Wicks, Sammie A201, 211
wide open spaces 176
Wild Thing 423, 546
loop 422
Will.i.am 442, 451
William Tell Overture 196
Williams, Charles 197
Williams, Clarence 230
Williams, Hank 112
Williams, John 198
Wilson, Hugh 212
Wilson, Jackie 409
wind band 137
Windmills of Your Mind 263
Windows XP 315
Wine Festival 190
WINS news jingle 313
Winter, Johnny 442
Winterreise 315
Wintzéus, Anders 209
Winwood, Stevie 460, 462
Wishbone Ash 443, 447
With A Little Help From My
Friends 430, 431
Within You Without You 417
Without You 228
Wohltemperiertes Klavier 269
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Woman Is The Nigger Of The
World 460, 465, 467

Wonder, Stevie 365, 442

Wonderful Land 389, 391

Wonderwall 333, 334

Wondrous Love 172, 173

wood block 465

Wood, Alexander 62

woodwind 59

word painting 333

Work & Motion 314

Work Song 162

work song 188

workers 473, 475

Workers of the World
Awaken! 268

World News Tonight 313

World War II 412

A World Without Love 460,
466-467, 478

‘world-musicky” 465

worry 446

Wraggle Taggle Gypsies, 184,
397

Wrathchild 163

Wreck Of The Hesperus 228

Wright, Howard 332

X

X-Files Theme 184

XTC329
Xtra Bass 376
xylophone 59

Y

1Y Viva Espaiia! 132-133,
147, 259

Yankee Go Home 343-344

Yardbirds 443, 447

yiyue MK 16, 487

Ye Jacobites By Name 170

Yeh-Yeh 385

yelling 187, 459, 468, 474

Yellow Submarine 226

Yes 329

Yes We Can 26, 442, 444,
451-478

Yesterday 185, 194, 195, 263

yoik 200

Yorke, Thom 187

You Ain’t Seen Nothing Yet
431

You Are What You Is 202

You Never Give Me Your
Money 227, 418

You Really Got A Hold On
Me 160

You Spin Me Around 377,
443

You're Bad For Me 226

595
You're No Good 377
You've Got To Hide Your
Love Away 229

You've Lost That Lovin’ Fee-
lin” 105, 228, 389

Youmans, V 227

Young Love 409

Young, Neil 385, 386, 387,
422,423, 425, 451

Youngbloods 389

Your Song 207

youthful energy 412

YouTube 144, 344, 429, 431,
434

Z

Zaire 215

zamporias 491

Zappa, Frank 142, 162, 202,
329

Zara 374

Zawinul, Joe 308, 329

Zeybek 374

Zigeunerweisen 137, 138, 147

Ziggy Stardust 443, 446

Zimbabwe 215

Zorba’s Dance 115

Z Z Top 62, 280, 431, 442

X Scale-degree index X

Pentatonic modes

1 b2 4 5 b6 (Hirajoshi, hemitonic) 153-154, 176
i 2 43 5 46 (doh- or “major’ pentatonic) 94, 153-161, 176, 177, 186, 309, 315, 456, 484

6757 54 7321 (blues) 159-161, 178
1 b3 4 5 b7 (la- or ‘minor’ pentatonic) 100, 153-156, 161, 176, 186, 278, 279, 283, 284, 299,

444, 492

b7 55b5 4 b3 1 (blues) 161-163, 178, 279

i
1245
1245
1434

b3 4 b6 b7 (mi-pentatonic) 153-154, 178
4§ (sol-pentatonic) 153-154, 299

b7 (ré-pentatonic) 50, 153-154, 156-158, 172, 298, 299, 335-6, 342
34 5 b6 (Viinner o. friinder, hemitonic) 341
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Hexatonic modes
1b2 b3 4 5b7 (mi-hexatonic) 167
1b2 b3 4 b6 b7 (phrygian hexatonic) 168
1b2 43 4 517 (Hijaz hexatonic) 121
12b345p7 (la- or ‘minor” hexatonic) 166, 170, 171, 172, 344, 492
12 b3 24 5 46 (Mustaar hexatonic) 139
12 43 4 5 46 (doh- or ‘major’ hexatonic) 166, 167, 169, 170, 484
12434 57 (sol-hexatonic) 167, 168
12 43 #4 5 46 (fa-hexatonic) 167
1243 #4 b6 b7 (whole-tone scale) 174
43 § 88 b7 (mixolydian hexatonic) 167, 168
6 b7 (la quartal hexatonic) 167, 168
6 b7 (ré-hexatonic) 11, 66, 166, 167, 168, 172-173, 178
34 b5 b6 b7 (locrian hexatonic) 168

34 5 b6 b7 (aeolian hexatonic) 166, 167, 168

12
1245
12454
ib
ip

Heptatonic modes

1b2 b3 4 b5 b6 b7 (WLOCRIAN) 95, 98, 99, 163, 165, 222, 274, 493

1b2 b3 4 5b6 b7 (WPHRYGIAN/WMAQAMVYKURD/Ovadk) 97, 101, 116, 123, 129
1b2b34 516 47 (W NEAPOLITAN') 122

12434 5b6 b7 WMAQAMIHIAZ) 116,121, 123, 124, 126, 129, 135, 139, 490
1b2 434 5b6 47 wMaQAMIHIjAZ KAR) 114, 123, 125, 135, 490

12534 5b6 b7 (WAEOLIAN) 33, 91, 94, 97, 105, 110, 479

12b345b6 47 (wMAQAMINAHAWAND/W HARMONICYMINOR) 54, 91, 94, 118, 121, 138, 167, 489
12b34 546 b7 (wDORIAN) 96, 97,99, 139
12b34 546 47 (WMELODICYMINOR ascending) 54, 91, 484, 494

12b3#4 5b6 b7 (WMAQAMINAWA ATHAR) 116, 135, 496
12 b3 #4 546 b7 (wMagamINiavent) 116, 140, 144, 496

12b3 44 526 b7/27 WMAQAMINIKRIZ) 139, 141, 135, 496
125345 56/46 b7 (WRAST) 33, 76, 77, 93, 115, 116, 119, 148
12434 546 b7 (wMIXOLYDIAN) 97, 103, 152

43 4 546 A7 (WIONIAN) 32, 54, 88, 91, 96, 97, 99, 152, 492

A3 4 5 A6 b7 (WLYDIAN FLAT SEVEN) 135, 139, 140, 141, 145, 494
A3 #4 5 46 A7 (WLYDIAN) 97, 102, 493

A3 #4 5 A6 b7 (WMUSTAAR) 135, 496

>

e N e
™ N> N> N
> >

N>

Other scale-degree combinations

1b2»p2-1 i-277 124344 534,139,163
1b2b34124,134, 164,165 12b32107 124165,168
ip2b3445p7121 12b34120,164, 165 124534163, 168
12b34547 167 12b34 44456 7 (octa- 124456b7142
124334 tonic) 151, 175, 178 1-2-5 296, 297
1p2434119,120,130, 164 12534119 ib34166
124346154 12434119, 165 ib345163
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868
296, 297, 324
7 295,297
22,198
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b2 13,22, 33, 34, 70, 71, 74,
95,98, 101, 102, 113, 114,
119, 120, 122, 123, 126,
128, 129, 130, 131, 139,
147, 164, 165, 168, 274,
285, 490, 493, 497

b2-1 73,101,114, 119, 122,
123, 124, 125, 130, 131,
139, 133, 153, 440, 490

b2-43 120, 121, 123, 125,
126, 127, 129

b2-5 96

b2-b6 122

$3 77,117

$2-b3 77

232,34

B> o» O»
I—*)E
Juy
o =
o

7188
106, 107, 111, 142

> T T b
w> W>

N

—_

o

N

60, 363
96, 106
ia7s

#3 13, 33, 135, 496

#2-3 142
b3 33, 34, 54, 70, 74, 90, 91,
95, 96, 100, 101, 105, 138,

> N> N> N> N> N> N> N> N>
Do D
a» U W

N
N
o
-
o
(*)
=
—_
=

141, 170, 178, 285, 324, 499

b3-2 108, 109, 111, 142,
283

b3 $3 43159, 160, 161

b3043 96, 130, 142, 146,
276, 285, 277, 278

b3 #4 121, 139, 141, 144

b3 b5 b7 366

b3 5 46 100
b3 46 96, 101
b3 46 b7 99

A3 32, 33, 34, 62, 70, 74, 87,

95,99, 102, 103, 129, 130,
172,177, 253, 280, 281,
284, 295, 299, 301, 329,
341, 342, 344

not in 11chord 306

on bagpipe 84, 103

233188

A30b3 96, 130, 146, 151

434129, 130 w1 4 43

4345130

A3 46 b7 168

A3 46 4790

4347 96,103, 105

432,33,34,70,74,77, 87,

129, 130, 131, 145, 161,
178, 257, 285, 295, 296,
297, 298, 299, 301, 306,
324, 363
4p31i161,162
4b3b21 122,129, 130,
131, 133

4 1355,73,129,130, 253,

254, 299, 363, 440

457156, 157, 170, 172,

35
447 83,96

#4 33, 34, 70, 71, 74, 95, 96,
97,102,113, 121, 135, 139,

140, 144, 147, 161, 165,
266, 289, 493, 494, 496
#4-5 142, 253
#4 56 b7 140-145
#4-5-b7 141
#4 6 b7 174
b5 33,34, 70, 71, 95, 159,
161, 162, 266, 366
b5 4 b3 1 161-163, 165,
237,328
b5 b6 b7 168
632,33, 34, 51, 70, 77, 98,
100, 101, 102, 129, 131,
133, 161, 178, 429

up U
DD
T
=
Ne
N

3b21130
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b6 111
106, 107, 111

u
[y
(=]
N

b7 8124, 165
47 8119, 120, 164
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4,90, 91, 101, 105

a

b6-5 106, 108, 111, 153, 440
b64»46 91, 93
6 b7 77
b6 b7 121,123, 124, 126, 129
b6 47 91,94, 114, 118,
119, 120, 121, 123, 125,
127, 137, 138, 164, 489,
490, 496
A6 32, 33,34, 71, 74, 87, 88,
100, 101,102, 103, 191
260bb6 91, 93
26-57 77
26 A7 54
b7 33, 34, 54, 73, 74, 90, 91,
95,96, 99, 101, 103, 104,
105, 108, 159, 281, 285,
295,296, 297, 298,299,303,
306, 324, 336, 344, 350,
351, 366
b7 24100
b7 5453 1100
b7 5/b5 4 b3 1 328
b7b654b21121
b7 6253
b7447 73, 500
+733,77,115
+7-8 77
b7 8 435
732,33, 34,54, 55,73, 74, 84,
87, 88,90-92, 95, 177, 221,
224,225, 234, 236, 237, 253,
254, 267, 270, 271, 273, 276,
301, 307, 309, 310, 338, 358,
363, 389, 390, 396, 433, 440,
456,483, 493
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A7 b6 573,118

A7400b7 73, 500

47-8 (=1) 68, 72, 73, 88,
91,92, 299

® Chord shorthand

2 (secundal chords, 'two')

2 240, 251, 302, 303, 305,
312, 316, 317, 318, 326
»al 3

3 (simple triads)
m (minor) 232, 236
+ (augmented) 232
© (diminished) 232

4 (quartal)

4 (‘four chord’) 251, 302, 303,
305, 312, 322, 326

4 (‘'stacked four’) 302, 303, 316,
240, 305, 320, 326

3 (four-two’) 305, 319, 326

414 (stacked quartal tetrad’) 305,
312, 318, 320, 321, 322, 326

415 ('stacked quartal pentad)
304, 306, 307, 322

410 (10-note . stack) 320

4{ (centred . stack) 240, 322

sus4 (sus four, suspended
fourth) 233, 240, 252, 293

5
+ (‘plus 5 or augmented) 236
b5 (flat5) 37
5 (five', ‘power chord’, etc.) 274,
280-284, 305, 309, 316,
317, 322, 344, 346, 350, 450
5 (quintal stack) 240, 305
575 (quintal pentad) 304, 306
6 (6-note quintal stack) 304
5{ (centred quintal stack) 240

6

m6 (minor six) 239, 226, 233
6 (six/added 6th) 233

add6 (added sixth) 226

§ (six-four chord) 309
6add9 (six add nine) 304

8b7 b6 554,106, 107, 108,
111, 118, 121, 133
8 b7 b6 5106, 108, 111

dim(?) (‘dim’ or diminished sev-
enth) 227, 232, 237
m7 (minor seven) 224, 227,

m7b5/@ (minor seven flat five or
half diminished) 221, 227, 232,

mmajl71 (minor major seven)

7 (seven) 224, 232,236, 251,
253, 263, 264, 267, 268
7b5 (seven flat five) 225,

7+ (seven plus or 7 augment-

maj7 (major seven) 227,
264, 310, 311, 321, 325
(seven flat three) 303, 304, 305

% (seven four) 251, 305, 310,
312,322,332, 334, 338, 346,

7sus (seven sus (four)) 233,

m9 (minor nine) 228, 232
madd9 (minor add nine)
233, 236, 228, 240
mmaj9 (minor major nine)

9 (nine) 227, 231, 232, 234,
235, 237-238, 239, 240,
242, 244, 263, 270, 303,
306, 318, 325, 350

maj9 (major nine) 227, 228,

maj9add6 (major nine add

-9 (minus nine) 232
-9b5 (minus nine flat five)
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8 47 253,299
8475192, 193
8474647 361

index @

232
-949 (minus nine compared
too nine) 242
9+ (nine plus (five)) 232
add9 (add nine) 240
9b5 (nine flat five) 232, 242
+9 (plus ning) 227, 231,
232, 325, 326
+90-10242
(%) (quartal ninth chords)
% (nine four) 317
& (nine six) 303, 304, 305,
324, 325, 326, 329, 347, 348
sus9 (sus nine, suspended
ninth) 233, 240
10 » 349 » ENHARMONIC

11 (chords of the eleventh)
m11 (minor eleven) 228,
312, 324, 326, 232, 306~
315
11 (eleven) 228, 232, 237—
238, 306-315, 324 326,
327
11-9b5 (eleven minus
nine flat five) 232
11b5 (eleven flat 5) 232
+11+49 (plus eleven plus
nine) 238
11413233

13 (chords of the thirteenth)
-13 (minus thirteen) 232
-13-9 (minus thirteen minus
nine) 232
13 (thirteen) 228, 232, 325
13b5 (thirteen flat five) 304
1349232
13+11 232,237
majl3+11 232
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£ Chord sequence index £

I-11

i/T-b11 374, 389

I-pIT-bIIT-HVII 287

Leii/I1 374-375

I-ii-vi 436

I-I1-ii-V 292

I-I1-V 285, 287, 289, 291,
443

I-pI1I

i-bIIT-iv-V 439
i/1-bITI-1V 285, 443, 447
I-bITI-TIV 286, 367, 442
I-bITI-IV-V 286
I-pIII-IV-V-bVII 280
i-bITI-IV-bVI 447
I-bITI-IV-bVI 286, 287
I-bITT-IV-bVII 280, 289
I-bITI-v-IV 445
I-11T-vi-1V 454
i-bITI-bVI-bITI 443
i-pIII-bVII-IV 443
I-bITT-bVI-bVII 287

I-I11

1-iii 470-473

1-iii-TV 443, 446, 470

I-iii-vi-IV 470471

I-TIT 442, 444, 458-469, 472
II11 missing! 373-374

I-III-TV-II 445

L-III-IV-iv 467-468

I-III-vi 466, 470, 471

L-III-vi-I-TV-iv-T 468

I-IT1-vi-IV 452-478

I-III-VI-II-V-1 461

I-Iv

iv

I-iv-bIII-iv 279
i-iv-V 286, 436, 437, 439,

440, 443
i-iv-V-i 439
i-iv-V-V 439
i-iv-V-V 436
1-iv 376
T-iv-VII-TII-VI-ii-V-T
263
v
11V 373, 375-377, 379,
380, 381, 390
I-TV-bITT 280
I-TV-bITI-T 448
I-TV-pITI-TV 367
I-IV-4iv° 403
1-IV-V 275, 285, 287,
289, 343, 421, 422, 426,
427, 428, 440, 443
I-IV-V-TV 422, 424
I-TV-V-TV-T 275, 418
T-IV-V-V 415, 424
I-TV-bVII 280, 287, 289
I-TV-HVII-TV 445
I-IV-bVII-v 443

I-v

i—v 383, 384, 390

i~V 390

T—v 395

I~V 259, 381, 382
I-V-1V 422, 441, 443
I-V-IV-1 413

I-V-IV-1V 422, 424, 426
1-V-IV-V 422, 424, 425
I-V-V-I 258, 260, 132, 397
I-V-vi-iii-IV-I-1V-V 472
I-V-vi-III-I-V-vi-vi 455
I-V-vi-IV 471-476
I-VI

bVI

1-b V1 286, 384-386, 433
i-bVI-bVII 386

Vi
i/1~vi 160, 384-386, 407
I-vi-ii-V 404-406, 411,
424
I-vi-ii/IV-V 384, 410,
444
I-vi-ii-V-1 407, 409
I-vi-iii-V 447
I-vi-IV-V 407-409, 411,
415
V1
I1~VI 385,386
I-VI-II-V 404, 406

I-VII

i/T—bvii 389
i/T—~bVII 389-398
I-bvii-iv 443
I-bVII-IV 72, 286, 426, 427,
431, 443w bVII-IV-I )
1-bVII-i-bITI-IV-i 443
I-bVII-V 286, 288
i-bVII-bVI 386
i-bVII-bVI-v 443
i-bVII-bVI-bVII 386
i-bVII-bVI-V 286, 288

IT

bI1-i/1 37, 374, 290, 389
bIT-bVI-pITI-bVII-IV-1 267
bII-bvii-1/i 285, 287
1i/111 374-375

ii & IV interchangeable 407

11V 377, 378, 380, 390

1i/11-V-1 22, 258, 263, 270,
285, 293, 323, 325, 350,
377, 380, 390, 406, 414,
418, 431

II-V(-I) 132, 394
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II1

bITI-bII-i/1 285, 287, 440
bIII iv i 436
PITI-bVI-HVII-i 443
bIIT-bVII- 443
PIII-bVII--V-(i) 455
bITT-bVII-iv-i 267
bITI-bVII-TIV-I 265, 267
ii-VI-i-V-1 263

IIIo1 no! 373-374
II1-vi 463
III-VI-IT-V-1 263

v

iv-1 468

1v-1-V-i 437

iv-v/V 288

IV-i324

IVe1375, 382

TV-1259, 381, 376, 384, 404,
413, 455, 456, 458, 463
» Vi1

IV-I-111-vi 454

IV & ii interchangeable 408

TV-bITI-1/i 285

iv-bITI-bII-I 132, 286, 288,
438, 441
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IV-over-V 311 m %11
IVeV 393

TV-V-1285, 392, 393
iv-VII-III-VI-ii-V-i 263

v

V-128,94,252-253,257-259,
262, 264, 275, 270, 278,
291, 309, 379, 381, 384,
385, 402, 405, 413, 415,
416, 420, 421, 432, 433,
435,437,440, 444, 457, 456,
458, 463

cadence/closure 258,
260, 267, 271, 402, 441

directionality 419

under IV-1 307

V11-1 307, 309, 311, 348

Vel 381

V-over-I chord 311

V-1V 458

V-1V-1415, 432

V-bVII-I 426

V-vi 261

VI

bVI—i/1 384-389, 433
bVI-bITI-V-i 439, 440, 443,

456

bVI-bIII-bVII-IV-T 267,
434

bVI-v 290

bVI-V 290

bVI-bVII-1/i 288, 293, 394,
435,442

vi-ii-V-1 263

Vi-ii-V-I-TV 263

VI-II-V-1 263, 270, 403

vi-V-1441, 443

Vi-V-IV-1 443

VII

bviie i/I 290, 389
bvii-bII-1/i 287
bVII—1 389-398
bVIbITI bVII IV I 265
bVII-IV-I 267, 286, 288,
432, 433, 434
bVII-V 286, 291, 483
bVII-V-I 465

vii-IIT-VI-ii-v-i-iv-VII-
II1-VI-ii-V-i 264
vii-III-VI-IV(ii)-V-I 263



